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PaGowas mporpamma mo mucuuiuimHe «lIpodeccrnoHanbHBIE HHOCTPAHHBIA  SI3BIK»
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AHHOTAI U padoyeil MPOrpaMMbl AU CHHUIIHHBI

Hucuumumna «IIpodeccrnoHanbHblii HHOCTPAHHBIN S3bIK» BXOJUT B 00S3aTEIBHYIO YacTh
o0pa3oBaTeNbHON MPOrpaMMbl MarucTpaTypsl 1o HanpasieHuto 42.04.02 XXypuanucruka.

JucuuruinHa peanusyercss Ha (akyiabTeTe (HIOJIOTHYECKOM Kadenapold HHOCTPAaHHBIX
SI3BIKOB JIJISl TYMaHUTAPHBIX (PaKyIbTETOB.

Kypc obecnieunBaer crnoBapHbIN 3amac, HEOOXOIUMBIN yJamuMcsi B BOBMOXKHOW Oymyriei
npo(hecCHOHANBPHON JeATENFHOCTH, IS JISIIOBOTO OOIIEHUS ¢ 3apyOeKHBIMH TMapTHEpaMH, IS
paboOTBl C  JEIOBOM  KOPPECHOHACHIMEH, JOKYMEHTaMH, JPYrMMH HWH(POPMALUOHHBIMU
MaTepuagamu.

JlucuuninuHa HaleneHa Ha GOpMUPOBAHUE CIEAYIOIIMX KOMIETEHIIUN BbITYCKHUKA:
yHHUBepcaiabHble KommneTeHu — YK-4, YK-5, obmenpodeccronansusie — OIIK-1.

[IpenogaBanue NUCHUIUIMHBI MIPEIyCMAaTPUBAET MPOBEACHUE CIEAYIOLUIUX BUIOB Y4eOHBIX
3aHSTHUN: IPAKTUUECKUE 3aHSTHSI, CAMOCTOSITeNIbHAs padoTa.

Pabouas mporpaMMa AMCHMIUIMHBI HpPEIyCMaTpUBAeT IPOBEACHUE CIEAYIOIIUX BHIOB
KOHTpOJISl YCIIEBAEMOCTH B (hopMe — KOHTpOJIbHAs paboTa, TECTUPOBAHME, KOJUIOKBUYM U Np. U
MIPOMEXYTOYHBII KOHTPOJIb B hopMe — 3auéra, 1uddHepeHIIMpOBaHHOTO 3a4éTa.

OO0BEM TUCIUIUIMHBI COCTABISAET 5 3a4€THBIX €IMHHULL, B TOM YHCIIE B aKaJIeMHUUECKHUX Yacax
10 BUJIaM yueOHBIX 3aHsTHil — 180 4.

Ounas ¢popma

VY4eOHbIe 3aHATHS
B TOM YHCIIC Dopma
KonrakTHas paboTa oOydaromuxcs CPC, B NPOMEKYTOHOIH
Cemectp C IperoaaBaTe/ieM TOM arrecTalu (3a4er,
Beero U3 HHX HUCIC | nudepeHIMpOBaHHbII
Bcero OK3aMCH 3a4eT, IK3aMEeH)
JlaGopartopnsie | [IpakTndeckue
3aHSTHS 3aHSTHS
1 108 18 18 90
2 72 18 18 54 3auer
Htoro 180 36 36 144

1. Iles1i OCBOCHHSA TMCIIUTLINHBI

OcHoBHOM nenbto aucturuinibl  «IIpodeccnoHanbHblii MHOCTPAHHBIA S3BIK» SBISETCS
pa3BHUTHE CIIOCOOHOCTHU K CAMOOPTaHHU3aIUH, IEJIOBOMY U MEKKYIbTYPHOMY OOIIECHHUIO.

[Ipennaraemplii Kypc HalpaBJjIEH HA!

— OBJAJICHUE CTYJACHTaMHU HEOOXOJUMBIM YPOBHEM HHOS3BIYHOW KOMMYHHUKATHUBHOM
KOMIIETEHIIMM  JUIS  peUIeHUS  COIMAIbHO-KOMMYHHKATHBHBIX U MHpo(decCHOHAIBHO-
OpUEHTHUPOBAHHBIX 33/1a4 B 00J1aCTH aKaJeMHUYECKON U TPYJOBOM caMopeatr3alliim.

— cdopmupoBanue MpodecCHOHATHPHO-KOMMYHUKATUBHBIX KOMIIETEHIIMH B 00JacTu
MPAKTUYECKOTO  HCHOJIb30BAHUS  MHOCTPAHHOIO  sI3bIKA B COLIMAJBHO-KYJIBTYPHOM U
npodeccuoHaIbHOM OOIIEHNUH B CUTYalMsSIX pa3BUTHUS TMPO(ECCHOHATBHBIX KOHTAKTOB, CBSI3aHHBIX
¢ npesentanueit CMU, npoBeneHueM mpecc-KoHMEpeHInid, BeleHueM TeledOHHBIX Pa3roBOPOB,
HAIMCAaHUEM JICJIOBBIX IUCEM, IIPECC-PEIU30B, PENOPTAKEMN, TOATOTOBKOM U y4aCTHEM B JIEJIOBBIX
BCTpEYaX, I[IEPEroBopax, MpEeAnojaraloluX IMPEIBAPUTEILHOE PENAKTUPOBAHUE W IEPEBOJ
podecCHOHABHBIX TOKYMEHTOB.



3ajaun JUCHUTLIUHBIL:

— CnocoOCTBOBaTh JTOCTH)KEHUIO BBICOKOTO YPOBHS SI3IKOBOM KOMIIETEHIIMH B 00JacTH
npodeccuoHaTbHBIX KOMMYHUKAIIUH, UTO MPEAIOaraeT BiIaIeHHE IUPOKUM CIOBAPHBIM 3aI1acoM,
WCIOJIb30BAHME IIUPOKOTO psifa SA3BIKOBBIX CPEICTB, CHHOHHMOB, HWJIUOM, YCTOWYMBBIX
CIIOBOCOYCTAHMUMN, COONIOACHUE TPAMMATHYECKUX, CTHJIMCTHYECKHX W MPOU3HOCUTEIBHBIX HOPM
WHOCTPAHHOTO SI3bIKA.

— Pa3BuBaTh IUCKYPCHUBHYIO KOMIICTEHTHOCTH, (OPMHUPYS H COBEPIICHCTBYS HABBIKU
WCTIOJIb30BAHUSI MMEIOIIUXCA 3HAHUN O S3bIKE B MPAKTUKE PEUEeBOTO OOIICHWS, B TOM YHCIE
COOTBETCTBYIOIINK BBIOOp TOTO WM HMHOTO CTWJIS WM JKaHPa BBICKA3bIBAaHUS B YCTHOH H
MUCHbMEHHOW (OpME B COOTBETCTBHM C CHTyauuedl oOOIIeHWs [Uis pemeHus 3amad
po(hecCHOHATEHON AEATEIIBHOCTH.

— Pacmmpuths paMK# COIMOKYIBTYPHON KOMITETEHIIMK B 00JaCTH BIaJICHUS COBPEMEHHBIMHU
peamus M M OCOOCHHOCTSMH KYJIBTYPHOTO HWHOSI3BIYHOTO TIPOCTPAHCTBA, M IPOJBUTATh
yr1yOJieHHOE TIOHMMAaHUe TMCKypca Ha MHOCTPAHHOM SI3BIKE.

— IloBbimaTte  ypoBEHb  y4€OHO-TIO3HABATENHLHON  ABTOHOMHH, CIIOCOOHOCTH K
caM000pa30BaHNI0, CAaMOPA3BUTHIO U CaMOpealn3allii, COBEPIIEHCTBOBATh PallMOHAIBHO YMEHUE
WCTIOJb30BaTh BCE COBPEMEHHBIE CIIOCOOBI MOJYYEHHS W TIpe3eHTAlWu HH(pOpMaIuu, BKIIOYAs
MYJIBTUMEIMIHHBIC U HAPSATY C IIONCKOBBIMH CHCTeMaMu ceTH VIHTepHeT Ha HHOCTPAaHHOM SI3BIKE.

AHTTIMACKUN SI3BIK B MarucTpaType M3ydaeTcss Kak NpukiagHas aucuuiiauHa. OOydeHue
S3BIKYy TIPOBOJHTCS B CBSI3M C HM3y4aeMbIMH MaruCTPaHTAMHA OCHOBHBIMH H CHEITHATbHBIMHU
IMCIUIUIMHAMH, a TaKkKe C ydeToM Oyaymied mpodeccHOHaIbHON AeATeNbHOCTH. JlaHHasi CBS3b
Halia OTpakeHHe, Kak B CTPYKTYpE MPOTPaMMbl, Tak U MoAOOpe yueOHOTO Marepuana. Y 4eOHbIH
MaTepHal COOTBETCTBYET TEMAaTHKE OCHOBHBIX M CIEIUAIBHBIX KYPCOB MPOTPAMMBI MOJTOTOBKH
MarucTpoB. DTO MPHU3BAHO OOECHEYUTh OOy 3(PHEeKTHBHOCTH (HOPMHUPOBAHHS M Pa3BUTHSA
OCHOBHBIX KOMIIETEHIIMH BBIMMYCKHUKAa MarbucTepcKOil mporpaMmbl B paMKaX BCEX OCHOBHBIX M
crenuanbHbIX AUcUUIUINH. O0ydyeHre npodeccnoHaaIbHOMY MEPEBOAY CTPOUTCS HA JIOKYMEHTaxX U
HCTOYHUKAX, U3YyYaeMbIX B paMKax MapajijieJIbHO MPEno/1aBaeMbIX MTPABOBBIX TUCIUIINH.

Kypc opuentupoBan Ha QopMUpOBaHHWE Yy MAarbucCTpPaHTOB CHCTEMHBIX (CIOCOOHOCTh
UCIIOJIb30BAaTh TEOPETHUECKUW S3bIK 3HAHUMW K aHalu3y KOHKPETHBIX CHUTyalluid; yMeHHe
OpraHu30BBIBATH OeceIbl, BKIIIOYasi IEPEroBOPhl B MHOTOSI3BIYHOM Cpelie; CIIOCOOHOCTh K paboTe B
MEXAYHApOAHBIX OpraHU3alusi) ¥ KOMMYHUKAIIMOHHBIX KOMIIETEHIUH (MOJlydyeHHe, TOHUMaHUE U
aHanu3 uHbopManuu NPo(EecCHOHANBFHOTO XapakTepa; CIOCOOHOCTh OCYIIECTBISTh MEPEBOL
JIeNI0oBOil Oece/lbl ¢ KCIOJIb30BAaHUEM MOHSATUHHOIO afmapara); MmepeBoj CIEHUalIbHBIX TEKCTOB
npodeccHoHAIbHON HAIPaBJIEHHOCTH C PYCCKOTO s3bIKa Ha aHIIMKACKWIM;, WUCIHOJIb30BaHUE
WHOCTPAaHHOTO sI3bIKa KaK WHCTPYMEHTa s Npo(ecCHOHATBHOTO Ppa3BUTHS, ITYOJIUYHbBIE
BBICTYIUICHHE HA TIPO(ECCHOHATLHBIC TEMBI.

2. Mecto qucuumiunsbl B crpykrype OIIOII marucrpatypsbl

JlMcuuIuiiHa BXOJUT B 00s3aTENIbHYIO YacTh 00pa30BaTeIbHOW MPOrpaMMbl MarucTpaTypbl
o HanpasieHuro 42.04.02 Xypranucruka.

Wzyuenne nuctumiansasl «lIpodeccroHanbHblii MHOCTPAHHBIM SI3bIK» OCHOBBIBAETCS Ha
3HaHUSX, TOJTYYEHHBIX CIYIIATEIIMU IPU U3ydeHUH Kypca «HOCTpaHHBIN A3bIK» OakagaBpuaTa.

3HaHUs, NPUOOPETEHHbIE HABBIKM M  YMEHHs, CIIOCOOHOCTM M  KOMIIETEHIIUH,
copmupoBanHble B Kypce «IIpodeccrnoHanbHblii HHOCTpaHHBIN S3bIK» OYAYT MCIOJIB30BAHBI IpU
HalMCaHUU BBITYCKHON Maructepckoid paboThl, mpu paboTe ¢ ayTeHTUYHBIMH HCTOYHMKAMHU
npodeccuoHaTbHON HApPaBIEHHOCTH.



3. Komnerenuun ody4yarouierocsi, popmupyemMbie B pe3y/ibTaTe 0CBOCHUSI M CIHUIIJIMHbI
(mepeyeHb NVIAHUPYEMBIX Pe3yJIbTATOB 00y4eHNs)

3.1. YHHBepca.]'lebIe KOMIICTCHIIUU BBIIMNYCKHUKOB U HHANKATOPLI HX TOCTHKCHUA

Kon n
HaumenoBanue Koa n HAHMEHOBaHHE
KaTeropuu HANMMeHOBaHHe HHANKATOpa JucuunianHb
(rpynmnsr) YHUBEPCAJIBHOMI JOCTHKEHUS PesynbTaThl 00y4yeHust y4eOHOro
YHHUBePCATBHBIX KOMIEeTeHI[NU YHHUBePCAIBHOM JIaHa
KOMMeTeHIn i BBINYCKHUKA KOMIEeTeHI[UT
BBINYCKHHKA
YK-4.1. 3HaeT: OCHOBHBIE HOPMbI COBPEMEHHOI'O
HdemoHncTpupyet PYCCKOTO sI3bIKa.
YMEHHE BECTH
0o0OMeH J1enoBo ‘YMmeet: BEIOMpaTh CTHIB OOLIEHHS Ha
uHpopmanuen B PYCCKOM SI3bIKE B 3aBUCUMOCTH OT LEH U
YCTHOU U YCIIOBUI TTApTHEPCTBA.
MUCHhMEHHOU
¢dopmax Ha Biageer: HaBbIKaMU aaNTHPOBATh Peyb,
TOCY/IapCTBEHHOM | CTHJIb OOILIEHUS M S3bIK KECTOB K CUTYaIHSIM
S3BIKE. B3aUMOJICHCTBHSI.
3HaeT: npaBuIia, OCHOBBI, 3THUKET JIEJIOBOM
VK-4. YK-4.2. MEPEeCKH.
Cnocoben Jemonctpupyer . .
OCYIIIECTBINTE YMEHHE BECTH YMeeT: 10/1630BaThCs OCHOBHOI CIIPaBOYHOM
JETIOBYIO o0MeH HCHOBE)H JIUTEPATYypOU, TOJIKOBBIMU U HOPMATUBHBIMHU
KOMM yHUKALIHIO I/IHd)Ol:lMaHI/IeI/I B CJIOBapAMHn HPOCTpaHHOFO 5[3]3]1(% JJIs1 BEACHUS .
B YCTHOI 1 YCTHOM M ounHanbHON U HeoUIaIbHOW eperucKu VYTl
o NUCBbMCEHHOU Ha MHOCTPAHHOM A3BIKEC. OIpoc, acce,
KoMmyHukanus gHCbMeHHOH (opmax He MeHee IIPOEKT, KeIC,
roocl;hglz)[()clfr?seﬁﬁo YeM Ha OJIHOM Biageer: HaBbIKaMH CO3JJaHUS Ha KOHTPOJIbHAS
M S3BIKE MHOCTPAaHHOM HMHOCTPAHHOM S3BIKE TPAMOTHBIX M JIOTHYECKH pabora.
Poceriickoii A3BIKE. HENPOTHBOPEUYMBBIX OHUILIHATBHBIX U
Degeparun 1 Heo(hMIMATIBHBIX THCEM.
HHOCTPAHHOM 3uaeT: croco0b! NPEICTABIIATH PE3YIbTATHI
S3BIKE CBOCH JEATETHHOCTH B (I)uopMe JIOKJIaJIOB,
pedepatoB, nmpezeHTanmii u ap.
gg{gﬁi@m Ymeer: npencTaBisaTh pe3ysbTaThl CBOEH
COBDEMEHHBIE JIeATENbHOCTH, UCTIONb3Ysl COBPEMEHHBIE
HHGOPMAIIHOHHO- gggzlcégr:unormo KOMMYHHUKAaTUBHbIC
KOMMYyHHKaTHBHBIC
;gfﬁ;;z; 1?;]1?1«114. Buaageet: OIBITOM HCIIONB30BAHHA
COBPEMEHHBIX HH(OPMALIOHHO-
KOMMYHHKATHUBHBIX CPEJCTB AT
MPE/ICTABIICHUS PE3YIILTATOB CBOCH
JIeATEbHOCTH.
3HaeT: OCHOBHBIE 3aKOHOMEPHOCTH
VK-5.1. HCTOPHUYECKOTO IpolLecca.
é)};ﬂelfjgggg YMeeT: yuUTHIBaTh HCTOPHUECKUE
COCTOSIHIE 0COOEHHOCTH B TIpoIiecce .
VK-5. obIIecTBa Ha po(heCCHOHAIIBHOTO B3aUMOEHCTBYS B
Criocoben OCHOB€ 3HAaHUS KOJLICKTHBC.
f/{%i}lggf/ln};?;;;}(’)e HCTOPHH. BuiajieeT: HaBbIKaMH KPHTHYECKOTO N o—_—
BOCHPHSITUS] HICTOPUIECKON MH(OPMAIIIH.
MeKKVIBTVDHOE pa3HooOpasue 3 . ompoc, scce,
YABTYP ob1mIecTBa HAET: OCHOBHEIC HANPABIICHHS ¢dunocodum, IIPOEKT, Kelic,
B3aUMOEHCTBHe | © o o STHYECKUX YICHHH. KOHTPOTBHAS
HCTOPHYECKOM, YK-5.2. v . pabora.
MeeT: YPPEKTHBHO OCYIIECTBISAT
?I)TH%CK(EM " HHTgp TpeTHpyeT MEKKYIBTYPHYIO X MEXINIHOCTHYIO
MI10co(hCKOM poOIIeMBI
KOHTEKCTAX COBDEMEHHOCTH C npo(heCCHOHANTBHYI0 KOMMYHHKAIHIO B TIETISIX

TMO3UIUHI PTUKU U
¢durmocodcrux
3HAHWM.

BBIIIOJHEHUS ITIOCTABJIECHHBIX 3a7a4 1
YCHIICHUS COITUAIEHON MHTETPAIIHH.

BuiiaseeT: 3THIECKIMU HOPMaMH,
KacCaloIMMUCS COLMANBHBIX U KYJIbTYPHBIX
pa3nu4uii.




YK-5.3.
JemoHcTpupyeT
IMOHUMAaHHE
o01ero u
0COOEHHOI0 B
Pa3BUTHH
IMBUIIM3AIINHT,
PEITUTHO3HO-
KYJIBTYPHBIX
OTJINYHUH K
LIEHHOCTEH
JIOKAJIBHBIX
LIMBUIH3 AU,

3HaeT: OCHOBHBIE HAIIPABJIIEHUS MUPOBBIX
penurui.

YMeeT: yuuTHIBaTh B KOJUICKTHBE
COIMATbHBIC, STHHYECKHE,
KOH(eCCHOHATIBHBIE, KYIbTYPHbIC
0COOCHHOCTH MPEACTABUTENCH Pa3INIHBIX
COIMANTbHBIX OOLIHOCTEH B Ipoliecce
podeCcCHOHATBHOTO B3aUMO/ICHCTBHS B
KOJIJICKTHBE.

Baapeet:

- OTUYCCKMMU HOPMAaMH, KaCatonUMUCA
COIIMaJIbHBIX, KOH(I)eCCI/IOHaJ'ILHLIX u
KYJIbTYPHBIX Pa3IHUMIA;

- HABBIKAMHU H3J10KCHU S CO6CTB€HHOI71 TOYKH
3pC€HuA, BEACHUA JUCKYCCHUU U TOJICMUKHU.

3.2. HpO(l)BCCI/IOHaJIbeIe KOMIIETCHIIUHN BBIIMNYCKHUKOB U HHIANKATOPLI UX TOCTHKCHUSA

KOI[ H HAMMEHOBAaHUE

HaumenoBanue Kon n
HHIHKATOPA
KAaTeropun HANMEHOBaHNe JuacunnanHbl
(rpynmnsi) YHUBeEpCAJbHOI AOCTHACHHS . Pe3yabTaThl 00y4eHust yueOHOro
YHUBEPCAJIBHBIX KOMTIeTEHI[UH YHHBCPCATLHOH TUIaHA
KOMIIeTeHIHI BBINTYCKHUKA KOMIIETEHIUMH
BBINYCKHUKA
OIIK-1.1. 3Haer:
BocnpuHuMaTh 0 HOpMax PalOHAIBHOIO
B3aMMOCBSI3aHO C paccyXJeHus U apryMeHTaluu 1
KOHTEKCTOM U CYILIECTBYIOLINX B €CTECTBEHHOM
aJIeKBaTHO SI3BIKE.
COJICPKAHUIO
uHpopmanmio, Ymeer:
M0/IaBaeMYI0 B yCTHOW | nuddepeHInpoBaTh HOPMbI
Y TUCbMEHHON PaIMOHATIBHOTO PaCCYKICHUS U
(dopmax, 0ObEIUHSATD apryMeHTanum, 00beKTHBHO
Pa3pO3HEHHYIO CYIIECTBYIOIIHE B €CTECTBEHHOM
undopmanuio B SI3BIKE.
OIIK-1 PAaCCYKIEHHSX U
Cnocoben apryMeHTaIluH B Baaneer:
NIPUMEHATD €IMHYIO U LIEJIOCTHYI0 | HaBBIKAMU BOCIIPOM3BOJCTBA Pa3IHYUN
METOBI U KapTUHY HOPM PalMOHAJIIBHOTO PacCyXIEHUS U
pHEMBI NeCTBUTEIBHOCTHL. CYIIECTBYIOMIHX B €CTECTBEHHOM VeTHbIi onpoc,
JIOTUIECKOTO SI3BIKE. 3cce, MPOEKT,
Jlornueckuit aHalu3a, Keliic,
aHaIu3 pabotats c OIIK-1.2. 3naer: cobeceoBaHMmeE,
HayIHBIMH Knaccudummposats npodeccuoHaIbHBIC CPEACTBA aHATTH3a KOHTPOIbHAS
TeKCTaMH 1 YPOBHH U METOJBI JEIYKTUBHOTO W MHIYKTHBHOTO pabora.
COZIEpKALUMHUCS HpO(I)eCCPIOHaJ’IBHOfI PacCyXICHUA U apryMEHTallUuN.
B HUX AprymecHTaluu.
CMBICJIOBBIMU Ymeer:
KOHCTPYKLIMSMU. peiaTb KOHKPETHLIE

(mpodeccroHabHBIC) 3a/1aUH HA
OCHOBE BOCIIPOU3BENCHUS JIOTTIECKIX
Y PHUTOPHYECKHX CPE/ICTB aHAIU3a
JEAYKTUBHOI'O M MHIYKTUBHOTO
paccy>KIeHus U apryMeHTaluH.

Baaneer:

HaBBIKAMH PEIICHUS YCIOKHEHHBIX
HETHIINYHBIX JIOTHYECKHU-
AHAIMTHYECKUX W PUTOPUICCKUX 33129
Ha OCHOBE MPUOOPETEHHBIX 3HAHUN 1
YMEHUH.




OIIK-1.3.

[IpuMeHATh HABBIKA
JIOTHYECKOT0 aHaIn3a
1 IpodhecCHOHATBHOTO
apryMEHTHPOBAHUS B
npodeccronanbHO-
001I1eCTBEHHON
JIeATENBEHOCTH.

3Haer:

JACATCIbHOCTH.

Ymeer:

JACATCIIBHOCTH.

Baaneer:

JACATCIIbHOCTH.

3aKOHBI (hopMaTH3aIIUI
BBICKA3bIBAHUH, CYKIIEHUHN U
YMO3aKITIOYEHUH, 3aKOHBI
aApryMCeHTAINH U BEJCHUS TUCKYCCHH B
npodeccHOHATBHO-00IIECTBEHHOM

i depeHIMpoBaTH pa3IuIHbIe
3aKOHBI (pOpMaNU3alUK BHICKA3bIBAHUI
Y HOPMBI PAlMOHAIEHOTO
paccyXJeHus U apryMeHTallu B
npodeccHOHATBHO-00IIECTBEHHOM

HaBBIKAMH TIPUMEHEHHUST HOPM
WHIYKIUH J€AYKIMH, 3aKOHOB
(hopMaM3aliK U PUTOPUKH MTPU
JIOTHYECKOM aHAIM3€e PacCyKICHUH U
npoheCCHOHAILHON apryMEHTAIIUH B
npodeccuOoHATBHO-00IIECTBEHHOM

4. O0beM, CTPYKTYpPa U coJleprKaHne TUCUUIIIMHbI

4.1. O0beM TUCHUIIIINHBI
OO0BbeM IUCIUIIINHEI COCTaBISIET 5 3aueTHRIX enuHuIl, 180 akageMHUeCKHUX 4acoB.

4.2. CTpyKTYypa JUCHUILTHHBI

Ounas popma

Buabl yueoHoii
padoThl, BKIIOYas

€CaMOCTOSITEIHHYI0
padoTy CTYIEHTOB
B yacax
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Moayab 1. MHOCTpaHHBIH SI3BIK AJIS1 5KYPHAJIUCTOB
Tema 1. What makes a good journalist? | 1 2 10 YCTHBII OMPOC, OCHOBBI
1 ) ) Mpe3eHTaIliH, TECTHPOBAHHE,
Tema 2. The news-handling hierarchy. 1 4 20 AKaJIeMHYECKHii TIePEBOIL.
Hroro mo momyito 1 6 30
Monyas 2. UHOCTpaHHBIIi A3BIK JJIS AKYPHAJINCTOB
Tena 3. The New York Times 1 2 10 Y CTHBIH OIIPOC, OCHOBBI
Newsroom Survey Responses. poc,
2 — MIpe3eHTalliH, TECTHPOBAHHE,
Tema 4. How far can you trust citizen N
. . 1 4 20 aKaJIeMUYECKUN MEPEBO/I.
journalism on the Internet?
Hroro no moxymio 2 6 30




Mopnyas 3. UHOCTpaHHBIH A3BIK VIS AKYPHAINCTOB

Te-Ma 5. Reportlng ) I’eseaI’_ChZ USing 1 2 10 VYV CTHBIN OMpocC, OCHOBBI

3 | evidence for effective journalism. IIPE3CHTALIHH, TECTUPOBAHHE,
Tema 6. Report on ethics in journalism. 1 4 20 aKaJIeMHYCCKUI TIePEBO/I.
Uroro nmo moxysro 3 6 30

Mopnyas 4. UHOCTpaHHBIH A3BIK 1JI 'KYPHAJIMCTOB

Tema 7. “In an interview there should
be no escape”: Eight tips from Paxman 2 4 12

on how to interview a politician Y CTHEL OIIPOC, OCHOBBI

4 Tema 8. Journalists Go Undercover to Hp;z;%&xg;;;ygg Ogsfﬂe’
Report on Slavery: Unique Database of | 2 4 12 A PEBOIL
Investigative Journalism.

Hroro mo monyiio 4 8 24
Mogayab S. MHOCTpaHHBIH SA3BIK VISl )KYPHAJTHUCTOB
Tema 9. Should Journalists Have the 4 10

5 | Right to Be Wrong? 3auer
Tema 10. The Trust Factor 6 20
Hroro mo momysro 5 10 30

4.3. Conepxxanue TUCUMILIMHBI, CTPYKTYPUPOBAHHOE 110 TeMaM (pa3esam)

Moayasb 1. UHOCTpaHHBIN SA3BIK /ISl )KYPHAJIUCTOB
TEMA 1. WHAT MAKES A GOOD JOURNALIST?

I. Translate the following text into Russian.

Many things. Even journalists will disagree on the order of importance of the qualities that go to
make a good journalist. But they are all agreed that paramount in the make-up of a journalist is a deep and
genuine interest in people — good people, bad people, famous people, humble people, rich people, poor
people, old people, young people, Black people, White people — people of every type — everywhere. A
person who has not this interest in other people will never make a good journalist. So, if you are not very
interested in other people and think that most people are a bit of a nuisance and you prefer not to have
anything more to do with them than is necessary, journalism is not for you.

Hand in hand with this interest in people, should go the qualities of sympathy (so that you can see
the other side of an issue even if you disagree with the person who holds it), open-mindedness (so that you
do not make a hasty ill-informed judgement) and an inquiring mind (so that you can really get to the bottom
of the thing you are asking about). Last, but certainly not least, the journalist needs to have humility. That
does not mean that he goes around like a Sunday school teacher! But it does mean that the man who thinks
he is a pretty clever chap and does not mind the world knowing about it, will never make a good journalist.
The journalist — certainly the reporter — spends most of his day talking or listening to other people, and none
of us is very fond of the man who is a show-off, who thinks he knows it all.

So these are the basic qualities for a journalist, but the required qualifications are very different
things.

Let us look at the qualifications a journalist needs. Obviously he must be well enough educated to be
able to write fairly clearly in whatever language it is he hopes to work. The best journalists write simple,
plain, direct English, generally preferring short words to long ones.

What about the rest of the educational qualifications for a journalist? Often it is the pupil who was
fairly good at five or six subjects, and not brilliant at just one, who makes the best journalist. These sort of
people seem rather better balanced, as it were, for the sort of life a journalist leads — often with a nose in half
a dozen things in one day — than the specialist, who was so interested in, say, biology, that he never took
much interest in history, geography, literature and other subjects.

But of course, nobody can say exactly what the best qualifications for a career in journalism are.
They will vary enormously, according to the individual. There are plenty of highly successful journalists who




were generally at the bottom of the class when they were at school, while many a man with a university
degree has failed to make any mark in journalism.

I1. Give Russian equivalents for the following phrases.

To debate an issue furiously; responses and comments; a freelancer; to be a success; evergreen
topics; web page views; a big seller; a financial obstacle; to delve into archives; everlasting; timeliness; to go
bust.

I11. Render the following text into English using the words and phrases given in the previous
exercise.

KAKOI'O IBETA YCIIEX BHEIITATHOI'O )XYPHAJIUCTA?

O ToM, YeM M3MEpSETCsA YCIEX CTaThbH, MOXHO CIIOPHMTBH JO XPHUIIOTHI, 10 japaku. CpeaHuii Oaii,
KOJINYECTBO OTKJIMKOB-KOMMEHTAapHEB, MECTO B pelTHHTe, 4To TaMm emie? — Hy aa, KoIm4ecTBO MpOoCMOTPOB
Y Tak janee. Y HAIIUX KOJUIEr — 3apyOeKHBIX BHEIUTATHBIX aBTOPOB — BCE ropasno mpomie. Eciu oxu
WCIIOJIB3YIOT CJIOBA «YCIEIIHAsA CTaThs», YCIEHIHbII aBTOP», «yclex», TO B MEPBYI0 OYEpPEIb 3TO 3HAYMT,
YTO CTaThs — MpoJlaBacMasi, aBTOp IMHUILET MTPOIaBAEMBIE CTAaThH, & YCIIEX, CTAI0 ObITh, 3TO MPOCTO-HANIPOCTO
(dakT mpolaxy pe3yNbTaTOB TBOpUECKUX ycunuil. «Kak TBoM ycmexu B kypHamucTuke?» — «OTIHYHO,
npojan ceMb crateil B «Timey. 3anasec.

Kax npuiitl kK 3TOMY ycrexy — Beb yAaeTcs ke KoMy-To? UTo 3HaIOT 3TH «KTO-TO», KAKUM BIIAJICIOT
CEKPETOM U CYIIECTBYET JIn OH, 3TOT cekper? CymecTtByer. llepeiinem k gemy.

Ecnmn ectp Qopmyna ycmexa i BHEMITATHOIO aBTOpA, TO €€ TJABHBIM 3J€MEHT — CTaTbd Ha
BEYHO3EJICHbIE TeMBl. BEYHO 3eleHble — 3HAYWT B HJEAIE aKTyaJlbHblE JUISI BCEX, BCErJa W Be3[e.
ITonucratite mr00bIe TMONYJIIPHBIC )KYPHAJIbI, IOCMOTPUTE, UTO Hy6J'II/IKy}OT B HUX M3 MECALla B MECAI, 1 BbI
YBUJIUTE 00pa3Ilbl BEUHO3ETIEHBIX TEM.

Moskere OBITH YBEPEHBI, UTO B OOJBITHHCTBE KEHCKUX M3JaHUN Y BAC C pPyKaMH OTOPBYT CTaThH O
JMeTax, JeHbrax, 3J0pOBbE, BOCIIMTAHUN, 00 OTHOLICHHUSIX U OOPMIICHMH HHTEpbepa. JlomycTHM, U3 3TOro
CTIHCKa BaM OJIFDKE BCEro TOCHeHss TeMa — odopmiieHre nHTepbepa. OJMH — HOITb B BAIlly O3y, TOTOMY
9TO BBHI TENeph OJNHMKE K YCIeXy, 4eM TOT, KTO 3aTesul HAMmicaTh O TymkaHdnkax™ HeuepHosembs. UTo
naunpiie?

Janpmre — mpITaeMCs CAENaTh Bally BEYHO3EICHYIO TeMy Oojee akrtyanpbHOW. Jlms Takoro
MIPEBpAIIEHUSI €CTh HECKOIBKO MPUEMOB, U OIWH M3 HUX — IIOMEIIEHHE €€ B KOHTEKCT MPUOIMIKAIOMIET OCs
Mpa3HAKA. YBS3Ka BEYHOTO C aKTyaJbHBIM — OAWH M3 CAMBIX YIAYHBIX TIPUEMOB B KYPHAIUCTHUKE, 1a U HE
TOJIBKO B HEH.

Crnenyrommii mar: HeIpsieM ¢ ronoBoi B apxuB «llIkombr )Kusnm». Ecnm BeI coOpanmch mucaTtsh 00
oopmiiennn nHTEphepa K PoxkmecTBy, HmuTe neKadpbCKue HOMepa, YTOObI TOCMOTPETh, KaKie CTaThu Ha
3Ty TeMY JKypHaJ ITyOJIMKOBAJ B IPOIILJIOM TOY.

Urak, B mekaOpbCKUX HOMEpax HAaXOIWM... HY, TOMyCTUM, CTaTbio 00 3(PPEeKTHOM MpazTHUIHOM
OCBEII[EHNH KOMHATBl JJIEKTPUYECKUMH TUPISHAaMHA. Tak Kak OONBIIMHCTBO YHTATENeld CTaHYyT HCKaTh
CBEXHE pEIIeHNs, Ballla 3a7ada — Pa3BUTh HJIEM CTapOW CTATbHU M TMPEUIOKUTH HCIIONB30BATh CBEUH WIIH
mojcKa3aTh, Kak ITOOWTHCA ToTpscaromux 3(QekToB mpa3mHugHoro odopmiieHHs aoMa 0e3 Oras u
anekrpudectBa. (Ilomckaska: ecnm mekaOpbcKre HOMepa HCYEpHald, KaK BaM Ka)KeTCs, BCE BO3MOXKHEIE
WJer POXKIECTBEHCKOTO JEKOpa, BBl MOXKETe HAWTH HEOKUJAHHBIE PEIISHMS. .. B JICTHUX TyOJIUKAIUIX. )

Uro eme? «lllkoma JXXusau» perymsipHo MmyOJIMKyeT CTaThbl HAa BEYHO3ENEHYIO TEeMY JEHET, a 3TO
3HAYUT, YTO BBI, CMEIO, MOXXETE COIPOBOXKIATh MaTepHall O TMpa3THAYHOM OQOPMIICHHH HHTEphepa
COBETaMH, KaK He BBUIETETh B TPyOy, yKpamras JoM K PoXIecTBy 1o BalimM e PEKOMEHIAIVSIM.
(IToxckas3ka: ecnm BBl coOpanmch MHCATh IJIS JPYroro M3JaHUs, MOCMOTPHUTE, €CTh JIU B HeM pyOpuka
«/leHprm» UK CTaThH HA TEMY COEpEKEHUH, IKOHOMHHY CPEJICTB U MPOYHNX (DMHAHCOBBIX 3aKOPIOYEK, H €CIIH
HUYEro TOX0XKEro TaM He HaOII0IaeTcs, TO BKIIIOYATh STOT DJIEMEHT He HaJIO.)

1 TymkaH4yuk — aHIJL jerboa [d33: ' baua].
2 Heuepno3zembe — anrJ. Non-Black Earth Zone.

Talking Points ‘

IV. Discuss the following statements about journalism and journalists. Express your stance on the
opinions propounded in each of the statements.



1. Journalism is a branch of marketing that organizes and exaggerates trivia.

2. There are tens of thousands journalists whose lot is nothing more glamorous or heroic than
discovering the most complete version of what happened in their areas and reporting it.

3. Journalists often trade in their credibility for a high salary or easy life. The great problem with
assumptions is that most of them turn out to be correct; that is what makes them so dangerous and tempting.

4. Unless people read your story, you might as well be muttering it to yourself in a darkened room.

5. A little healthy, or even unhealthy, competition to be first is part of the reality — and — fun of the
job.

6. Any reporter’s job which does not involve daily reporting under expert supervision is likely to
prove a career cul-de-sac.

V. Speak on the following topics.

A.

1. The heroic and everyday work of a reporter

2. The importance of a news sense and passion for precision
3. Ways and methods to get to the story

4. The danger of making assumptions and pretending to know the subject matter
5. Reporters’ resourcefulness in pursuit of a good story

6. Prejudices in the job of a reporter

7. Valuable commodities of a reporter

8. The sense of urgency and beating the opposition

9. The efficiency of a reporter’s work

10. Features of a fledgling reporter’s work

B.

1. Personality is the most important factor in the job of a reporter. Do you agree? Why / Why not?

2. You have to be talented and apt by nature to make it as a good reporter. Do you agree? Why /
Why not?

3. News stories today cannot be devoid of calculated dishonesty. Do you agree? Why / Why not?

4. What is more important and why, filing a good story or being first with the story?

Project Work

Look through the names of reporters below:

John Tyas, William Howard Russell, William Leng, Emily Crowford, Nellie Bly,

W.T. Stead, Ida Tarbell, Emilie Marshall, John Reed, Roland Thomas, George Seldes, llya
Ehrenburg, John Hersey, Wilfred Burchett, Alice Dunningan, Seymur Hersch, Karl Bernstein, Bob
Woodward, Randy Shilts, Robert Fisk.

In what context does the author mention them? What are they famous for? What was heroic about
their work?

Do research on the Internet and prepare a 5-minute statement to cover all these questions.

Writing

Write an essay of about 350 words on the topic “What makes a reporter outstanding?”

TEMA 2. THE NEWS-HANDLING HIERARCHY

I. Translate the following text into Russian.

At the top of the news-handling hierarchy in a newspaper is the managing editor (in news
broadcasting, a news director). The managing editor supervises the work of various specialized editors who
do the actual supervision of news personnel: city editor, wire editor (who is responsible for the choice and
processing of material received from news agencies), sports and society editors. This supervisor gives the
reporters under his direction their daily assignments, generally with a rough indication of the length desired,
and passes judgement on the stories when they come in; he may order them rewritten, discard them



altogether, or accept them. The processing of this copy is done on “the desk” by copy editors, who cut,
correct for style and mechanics if necessary, and write headlines. Large daily news-papers also have rewrite
men on the desk; these are writers who take material over the telephone from reporters and then write the
actual stories.

There are, then, three discrete roles: that of news gatherer-writer, that of copy editor and head-line
writer, and that of supervisor. This tight triumvirate represents the basic news-handling process in daily and
weekly newspapers; in weekly news magazines; and, generally in simpler form, in broadcast journalism. In
almost every setting it functions under demanding conditions: close personal relationships with constant
interaction; continual decision making; constant pressure of time which hinders careful consideration and
revision. Journalists other than these basic news handlers — editorial writers, columnists, and various feature
specialists — often work under less stringent demands of time and sometimes in simpler hierarchies, but the
essential dimensions of their roles are the same.

The newsman’s opportunity for upward mobility within the news business is limited. There is an
ancient saw in the newspaper field that deskmen are old reporters whose feet have given out; many men on
the desk did begin as reporters. Supervisory editors — again, within the news-handling triumvirate — almost
invariably have been either reporters or desk-men and in many cases have had experience as both. There is
some evidence that this structure does tend to reward ability, that is, that supervisory personnel rank higher
on standard tests which would seem to measure competence. The most significant measure of mobility,
however, is not the process of internal promotion but the tendency to move into other kinds of work. Studies
of the American newspaper field repeatedly have indicated a tendency to work in the field for a relatively
short time and then move on to other activities. The median age of editorial personnel in American
newspapers is apparently somewhere around 35. A study of nonmetropolitan newspapers indicated that more
than 70 per cent of news-handling personnel had been on their jobs for less than five years. It has been
estimated that one of every three newspapermen in their thirties who are now on the job will leave it.

Why do newsmen leave the field? Investigation tends to show a predictable cluster of complaints:
low pay, unsatisfactory conditions of work (for reporters on small newspapers and broadcasting operations,
in particular, hours are often long and irregular), and boredom with routine.

The structure of institutionalized mass communications in the United States and the role of the
individual in it also affect the satisfaction the newsman finds in his job. In many ways the characteristic
internal organization of the news business conforms to the standard sociological descriptions of bureaucracy.
A premium is put upon the organization’s technical efficiency, with great emphasis upon accuracy, speed,
continuity, and sharply defined lines of authority with control from the top. There is little time for
experimentation; responses must be predictable; the basic learning of the first few weeks on the job is the
establishment of such responses. From the individual’s point of view, the most significant effect of
bureaucracy is, of course, its tendency to capture the people in it and substitute its own structure for
individual creativity or the coherent pursuit of values. The profession of journalism in the United States is
particularly vulnerable to this kind of classification.

I1. Give Russian equivalents for the following phrases.

A matter of decision-making; an insurmountable obstacle; organizational and creative routines;
editorial office; not unimportant; slanting and inaccurate coverage; to offer loose interpretations; to call for
haphazard or even lethal activity; loosely speaking; freedom of political expression and creative endeavor; to
monitor closely; abuse of press freedom.

I11. Render the following text into English using the words and phrases from the previous
exercise.

CBOBOJIA TTEYATU U XKYPHAJIUCTCKOM NESATEJIBHOCTHU

Omnpenensis xapakrep npodeccHOHaIBHON NESITENbHOCTH HAa OCHOBE CBOEH COLMAJIBHOM MO3HMLNH,
BbIOMpas MM co3laBas H3JaHue (IporpaMMmy) ONpenel€HHOM HIEHHO-TBOPUECKONW HAalpaBlIeHHOCTH,
KYPHaJIMCT HEUM30€XKHO, TaK WIM HHA4ye, pemaer mnpodjeMy cBoOOabl CBOed aesTensHOCTH. Bompoc o
cBO0O/IC IPUHATHS U PEAIN3aLUK TOTO MIIM MHOTO PELICHHUs B )KYPHAJINCTHKE, KaK U B JII000H apyroii cdepe
JeATENIbHOCTH, 4pe3BbIYaiiHO ciokeH. CIOKeH Naxke, B TOM Cllydyae, €ClIM >KyPHAJIUCTY Ka)KeTcs, 4YTo
cB00O/Ia — 3TO BO3MOXKHOCTh JI€1aTh TO, YTO €MY XOYETCsl, M TaK, KaK Xouercs. Beas monbITku peanns3oBaTh
MOHATYI0 Tak CBOOOJY JEATENBHOCTH Cpa3y K€ HaTaJKUBAaIOTCS Ha MHOXECTBO, IPUTOM 4YacTo
HENPEONOINMBIX, MPEMATCTBUA CaMoOro pasHoro xapakrepa. TyT W IOpUAWYECKHE, U ITHUYECKHE
«OTPaHUYEHUS», W «IPEMATCTBUS» CO CTOPOHBI (PU3MUECKHX BO3MOXKHOCTEH (HENb3s, HaIpuMep,



MPHUCYTCTBOBaTh OJHOBPEMEHHO Ha JABYX IIpecc-KOH(pEpeHNHUsX), M HEOOXOAMMOCTh TMOAYHHSATHCS
OpPraHM3allMOHHO-TBOPYECKHM TOpsAAKaM B  pedakiuuu. HemanoBaXHbI W TPYIHOCTH  CO3AaHUs
MPOU3BENCHHUS, JOIKHOE COJIEpKaHNE KOTOPOTO MPEBBIIIACT BO3MOKHOCTH KOMITIETEHTHOCTH )KYPHAINCTA, a
XKeJJaeMbIid yPOBEHb — CTENEHb €ro CIIOCOOHOCTEH.

MeHee 3HaYMMBIM Ka)XETCSI BOIPOC O Pa3HOPEUMAX B COOOWIEHWH (aKTOB, WX HHTEpPIPETalNy,
OLIGHKaX M BBIBOJAX, MPHU3BIBAX M PEKOMEHIAINAX. Beap cunTaercs, 4To B 3TOM U MPOSIBIISETCS TBOPUECKas
cBoOozma. Ho u 3mech ecTh paMKH, Tak KaKk BO3HUKAIOT BOIMPOCH!: MOXKHO JIM COOOIIATh HETOYHBIC WIIH
TEHJICHIINO3HO OTOOpaHHbE (aKThl, TPOU3BOILHO OOBACHATH WX, NPU3BIBATH K JIECHCTBUSIM C
HEMpe/ncKa3yeMbIMH, a MOXeET ObiTh, W THOCTBHBIMH TOCIEACTBUSAMH. ['pybo TroBOps, cBOOOIEH JU
KYPHAIHCT «4€PHOE» HA3BATh «OEIbIM» U HA000pOT?

Bompocsl TpynHBIE, HO 3TO M 3aCTaBISIET CEPbE3HO OTHECTHCh K mpobieme cBoboabl. [Ipu sToMm
CTOHMT UMETh B BHJLY, YTO ITPOOIeMa CBOOO/IBI MeUaTH BO3HUKIIA C BOSHUKHOBEHHEM CAMOM TeYaTH, M CIIOPHI
0 CYIIHOCTH TOHSITHSI «cBOOOIA MeuaTH», Kak U 0opb0a KypHAIMCTOB 32 CBOOOJJHOE OCYIIECTBICHUE CBOMX
MOJMTUYECKUX UJIeH W TBOPUECKUX HaMEpeHHH, HIYT MOCTOSHHO B TeueHUe crojieruil. U Ha mobom srarme
OOIIECTBEHHOTO pa3BUTHS Ta WIM HHAs COLMAIbHAS cuia (M TpeAcTaBisonas e >KypHAIUCTHKA)
HEM3MEHHO TpeOyeT MaKCMyMa CBOOOIbI JIJIst ce0si M Pe3KO pearupyer Ha BCSIKOE peabHOE WK KaxKylleecs
yImeMJIeHHe «CBOei» cBoOoapl. M1 B TO e BpeMs TIIATENBHO OTCIEKUBaeTcs AesTensHocth CMU u
KYPHAJIMCTOB WHBIX TO3UIMHA B CTpPEMIICHHH OOHApY>KUTh CBHJETENBCTBA 3JI0YNOTpeOeHus cBOOOI0M
MeYaTH.

Bcé€ aT0 roBopHuT 0 TOM, uTO MpodIemMa CBOOOBI MeYaTH U JKYPHAIHCTCKOMN JEATENbHOCTH SIBISETCS
OJIHOM W3 BaXKHEWIIMX KaK B TEOPETHYECKOM, TaK W B MpakThueckoMm Iane. CTpemiieHHe K cBOOOJE —
HEOThEMJIEMOE TIPABO Ka)JIOr0 )KyPHAIIMCTA, H BOIIPOC TOJIBKO B TOM, KaK €ro MOHSTh U Peai30BaTh.

Talking Points

IV. Comment on the following statements about the limitations of journalism. Express your stance
on the opinions propounded in each of the statements.

1. The quality and nature of paper’s journalism is shaped by the owner’s priorities, the prevailing
journalistic culture and what readers’ values are perceived to be.

2. Promotion of the views of those who control newspapers’ purse strings, exclusion of opposing
ones, slanting coverage to fit a point of view or commercial interests and pursuing personal vendettas are
major themes of press history.

3. Nowadays owners are far more likely to be a corporation and their propaganda requirements are
likely to be confined to supporting a known political party, stroking politicians able to favour them or
kicking those who can’t and urging stories that aid and abet their business interests.

4. Sleight of hand with the facts and judiciously selecting information that is then presented out of its
true setting is often copied, albeit in a milder form, throughout journalism.

5. There is something almost totalitarian about the widespread insistence on journalese.

6. On mass-market papers editors are determined to have stories of certain types — light, frothy ones
or breathless, dramatic ones.

7. Journalists, executives and owners have a highly personalized idea of what readers want, or what
they think they ought to want.

8. The website’s league table of “Most Read” stories is a reliable guide to what should be going in
the paper.

9. Editors are often under enormous pressure from the commercial side of the paper to run features
on certain subjects because it is known, or anticipated, that this will generate advertising.

V. Speak on the following topics.
Limitations to good journalism created by:
- individual owners of newspapers

- corporate proprietors of newspapers

- journalistic culture

- readers’ values

- advertisers



Project Work

Where are the following personalities mentioned in the chapter?

William Randolph Hearst, Louella Parsons, Ariel Vargas, Frederic Remington, Colonel Robert
McCormick, James Gordon Bennett Junior, William Shirer, James Gordon Bennett Senior, Henry Morton
Stanley, David Livingstone.

Who are these people and what are they famous for? How do situations they were involved in help
the author illustrate his point of view?

Do research on the Internet and prepare a 5-minute talk to cover all these questions.

‘ Writing

Write an essay of about 350 words in which you will answer the question “What is the most
important limitation to good journalism and why?”

TEMA 3. THE NEW YORK TIMES NEWSROOM SURVEY RESPONSES

I. Translate the following article into Russian.

Last summer The New York Times conducted a newsroom survey asking what the newsroom of the
future should look like. Nearly 200 people responded. The following is a compilation of responses that
represents some of the strongest themes.

Reporting and writing

There was a broad consensus throughout the responses that we are doing too many dutiful 800-word
stories and that we should do less coverage of incremental news. Many people said we should do more
profiles, investigations and long-form narratives, as well as quick explainers, lists and live blogs. Quite a few
editors said they would like to write occasionally, and several reporters said they would appreciate a player-
coach model.

Editing

Reporters said they wanted more helpful interaction with their editors at the outset; less editing in the
middle; and more attention to presentation and promotion. There was much frustration about stories being
held because of print considerations. Several editors and reporters said they would like to see a copy editing
process that was more responsive to the complexity of the story and the urgency of the news.

Conversational tone

There was quite a bit of ambivalence about changing the tone or sensibility of writing. Some were
eager to try new voice and forms but weren’t quite sure how. Others said they were stymied by the backfield
or copy desk when they tried. Others still felt we should be very cautious about making any such changes.

Newsroom organization

There was wide agreement that separating print production is crucial to fostering change in the
newsroom. There was little consensus, however, on structure. Lack of collaboration among the desks was a
top complaint. Several people advocated for less rigid lines between being an editor and reporter.

Hiring, training and development

Several respondents said they were frustrated by a lack of transparency in the hiring process, as well
as a lack of diversity (in race, gender and experience) in top positions. Some said they had received little or
no training in their years at The Times and saw too few opportunities for career development.

I1. Give Russian equivalents for the following phrases.

To compete for audience attention; an average citizen; broadcast one’s content to a dispersed
audience; beneficiary of the user content; to command audience attention; lift a veil of informational noise;
to get immediate feedback; newsfeed; the news agenda; to pose a threat to the society.

I11. Render the following text into English using the words and phrases from the previous
exercise.

KAK HOBBIE MEJJMA U3MEHWJIA )KYPHAJIMCTUKY?



Kaxxaple cyTku mpodeccnoHanbHblE Meaua MPOM3BOAAT COTHH YacOB BHJCO- M TEKCTOBOTO
KoHTeHTa. [Ipu 3TOM 3pHUTENs CMOTPUT TENEBH30p MPUOIM3UTENBHO 5 4yacoB B CyTKH. KoHTeHTa cTano
3HAYUTENLHO OOJbIIE, YeM YeNIOBEK TMIOTETHYECKH MOXKET MOTPEOUTh 32 BCIO CBOIO JKHM3Hb. 32 BHUMAaHUE
ayIMTOPHH K MaTepHuajaM OOPIOTCS HE TONBKO MeIua, HO U KoMMepUecKkrue OpeHIbl, a IIaBHOe, COLUaIbHbIC
CeTu.

B 2014 cpennecratucrnueckuii rpaxaaiud PO tpatun 4 vaca va TB, mouru 3 yvaca Ha paauo, 1,5
yaca Ha MHTEpHET 1 oKosio 10 MUHYT Ha YTEHHE KYPHAJIOB U ras3er.

B XXI Beke wuHTepHET o0OecmedWs HOBBIM YpOBEHb JOCTYyMa K 3HAHHSIM, HAaKOIUICHHBIM
YeJI0OBEYECTBOM 32 BCIO MCTOPHMIO, @ MaccMmeJua IOTepsUId MOHOIOJIMI0O Ha paclpOCTpaHEHUE KOHTEHTA.
JIro0Ooli monb30BaTENb COIMMAIBLHON CETH MOXKET TeNeph MPOM3BOJUTH M MTHOBEHHO TPAHCIHWPOBATH CBOU
MaTepuaibl Ha MIHPOKYIO ayTUTOPHIO, OBITh HE TOJIBKO aBTOPOM, HO M U3/IaTENEM.

Hioanc B TOM, YTO TJIaBHBIMH BBITOJIOMONYYATENSIMA OT TOJIH30BATEIHCKOIO KOHTEHTAa CTald He
Me/Ma, a COI[MAJIbHBIE CETH, KOTOpbIE AU MOJIb30BaTEIsIM BO3MOKHOCTh BEIaTh HA IIHMPOKYIO ayAUTOPHIO
Y TIOJTy4YaTh OBICTPYIO M MTOHSATHYIO OOPATHYIO CBSI3b B BUJIE «JIAHKOBY, «PETBUTOB» H KOMMEHTAPHEB.

CeronHs MONIb30BaTENbCKUN KOHTEHT, OITYOJIMKOBAHHBIN B COIICETSIX, COPEBHYETCSI B OIIEPaTUBHOCTH
c Martepwanamu TpodecCHOHaJIbHBIX Meaua. [lomp30BaTellb HE BCEr/ia elle BBIMTPHIBAET, HO CO3JaeT
IUIOTHYIO 3aBecy MH(OPMAIMOHHOrO Iryma. [IpoOHThCS CKBO3b Hee M 3aBJaJieTh BHUMAHHEM ayIUTOPUHU
CTaHOBUTCS BCE TPY/AHEE.

[pumenmmii U3 couceTH co CBOEH NEPCOHU(PHIUPOBAHHOW JIEHTHI, YUTATENh CTAHOBUTCS
TpeboBaTeNbHEE K MpEAIaracMoMy KOHTEHTY. PellleHre 3aKkpbiTh OKHO WM MPOAODKUATH UYTEHUE
MIPUHUMAETCS Cpa3y Mociie BXoJa Ha CTpaHuIly Marepuaina. [loap30BaTens CTpEMUTENBHO TOKUAAET PECYPC,
€/1Ba 03HaKOMHUBIIIHCH C coJiepkanueM. [lorpebnenue nHpopmanuu crano GparMeHTapHbIM.

YBieKmmch MIPOU3BOICTBOM pa3BIEKaTENHHOTO KOHTEHTA, KOTODBIi MIPUBJIEKAET
HEMPUTA3ATENBHOTO YHUTATENS, MOXXHO TOTEPATh JOAIBHYIO ayAWTOpWio. Meama ¢ OONBIINM pBEHHEM
TOHSATCS 3a MoKazaTelsiMu mocemaeMocT (growthhack), 3a6p1Bast 0 meHHOCTH MaTepuana. MBI KIHMKaeM Ha
«THU3EPbI», KOTOPBIE IETUISIFOT 3ar0OJIOBKOM WJIH WJLTIOCTpAIMel, HO 3a SIPKON 00epTKOW YacTO CKPhIBAETCS
mycThimka. KomndyecTBo KOHTEHTa, KaK M IUIaruara, pacTeT B T€OMETPHYECKOH NMpOrpecCHu, M YUTaTelb
yceauBaeT nonstue digital detox. Ckopo ayauTopus 3a1acTCsl BOIIPOCOM: 3a4eM HaM BOOOIIE Meaua, eCiau
MBI CaMH CIIOCOOHBI ITPOU3BOIUTE KOHTEHT MOZOOHOT0 KayecTBa.

Ilepconanu3upoBaHHbIE JIEHTHI U NAJAOUMNA TpapUK Ha ITIaBHbIE CTPAHUIBI U31aHUN IPUBOAAT HE
TOJIbKO K BBITOPAHUIO YUTATENbCKOr0 HHTEpeca. YenoBek OKa3blBaeTcsi BHE HOBOCTHOM MOBECTKU JHs. Takast
OrpaHHMYeHHAas WH(OPMHPOBAHHOCTh HECET CEPbE3HYI0 YIpo3y OOLIECTBY, HO OHa K€ OTKPHIBACT
BO3MOXKHOCTH JUII MEAHA, KOTOpble T'OTOBBl 3aHUMAaTbcs (UIbTpalMell M TOJKOBAaHUEM, Ipelaras
YUTATENIO0 LIENOCTHYIO KApTUHY MUpA.

B Takux ycnoBusX BaKHBIMHM KOMIIETEHLMSIMH >KypHAJIHCTa, MULIYIIEro Ui WHTEPHET-U3JaHMS,
CTAHOBSITCS HAaBBIKM IIOMCKAa HHGOpPMaLUM, €€ (UIbTPaLMU U TOJNKOBaHMs, IPOBEPKH (PaKTOB, yMenoil
[oJayy MaTepraa v OLEHKH MeIUanoTpeOIeHus CO3aHHOrO MPOIYKTa.

| Talking Points |

IV. Discuss the following statements about news and its value. Express your stance on the
opinions propounded in each of the statements.

1. A newspaper’s role is to find out fresh information on matters of public interest and to relay it as
quickly and as accurately as possible to readers in an honest and balanced way. That’s it.

2. Comment is not news. Information is.

3. News, unlike wine, does not improve with keeping.

4. Almost everyone has a comment, be it interesting or not, and very few have new in- formation.
The one is a commonplace, the other is a thing of scarcity and hence value.

5. There is no escaping subjectivity in judging news stories.

6. A journalist should use their knowledge of readers to inform your judgements in general and not
to influence them incessantly in a detailed way.

7. It is part of the journalists’ mission to debunk popular myths and to challenge comfortable
assumptions.

V. Speak on the following topics.
+ The definition of “news”.



R/
0’0

News value factors: subject; news fashion; development; source; knowledge and timing; readers;
context.

A sliding scale for stories.

The relation between beauty and news values.

0’0

0’0

Project Work

Do the following research tasks (look up the necessary information online or else- where). Be
ready to present your findings as a report:

1. Review the sections News Values, News Value Factors, Source and Context in the book. Then
think of an example when the value of one and the same news story can be radically different depending on
(a) the source of the information; (b) the context.

2. Review the section Time in the book. Then find a real-life case when a delay between an event
and its media coverage increased the news value instead of diminishing it.

3. Review the section Beauty and news values in the book. Then do some research to find a case
when truth was compromised by the journalists and/or the editor for the sake of beauty. Did subjectivity do
any real damage in that case? If yes, how could it be remedied?

‘ Writing

Write an essay of about 350 words on the topic “What is the most important news value?”

TEMA 4. HOW FAR CAN YOU TRUST CITIZEN JOURNALISM ON THE INTERNET?

I. Translate the following article into Russian.

As the BBC reports that it can receive up to 10,000 pieces of user-generated content on a single day,
Vicky Baker looks at the increasing need for verification and how propaganda and hoaxes have become
more prevalent.

“Mosul church survived 1,800 years but couldn’t survive Isis,” tweeted the head of Human Rights
Watch, Kenneth Roth, sharing a now-deleted photo of a church in flames — purportedly in Irag. The image
had come from a seemingly reputable news source, and, with IS’s assaults on Christians well known, it
seemed legitimate — but there was more to it than a quick glance in a Twitter timeline would show.

Internet sleuths quickly debunked it by doing a simple Google “reverse image search” — a tool that
enables users to see if the same image has been used anywhere on the web before. It turned out it had: in
Egypt, one year prior. By this time, it was too late for the Atlantic, the Independent and the Times of India,
who had all run the story. Once the mistake came to light, many outlets retracted the item.

Google’s reverse image search is one of the most basic verification techniques around and would
have been a good first step. The Guardian does it for every image sent in to its user-sourced Guardian
Witness platform (it gets round possible copyright infringements too).

Citizen journalism has come full circle. It came on to the scene as a threat to journalists, a way to
replace newsgatherers with something more “authentic”. Now we are reliant on professionals again, and the
teams of specialists who are working behind the scenes at major news organizations to sift out deception,
propaganda and mistakes.

“There are hoaxers now, trying to trip you up,” Chris Hamilton, social media editor for BBC News,
told Index on Censorship magazine. “We 've seen events staged with online media coverage in mind.”

“There’s been evolution in the industry,” says Fergus Bell, formerly international social media and
User-generated content (UGC) editor for Associated Press, and now working for Canada’s company that
creates platforms to ease social media curation and verification. “Before, social media desks didn’t have very
much visibility in the newsroom. People didn’t understand what they were doing, but now UGC can make or
break a story, or it is the story.”

Meanwhile, the traps are getting increasingly elaborate. In September 2014, there was a short burst
of Twitter activity after hoaxers tried to spread news of an imaginary Isis attack on a chemical plant in
Centerville, Louisiana. Multiple Twitter, Facebook and Wikipedia identities were created over more than a
month. Then when the moment hit, news stories appeared — from pieces on an imaginary media outlet called



Louisiana News to a fake CNN screen shot. But ultimately, despite all the efforts, the hoaxers weren’t quite
clever enough. An attack in Louisiana didn’t take long to disprove.

But it’s not just the professionals and experts that need to be on high alert, users also need to become
more sceptical. Just because a tweet is geotagged (i.e. with a place and date stamp), it doesn’t mean the
sender was on the spot or could be a credible witness. Google algorithms are also fallible. At the moment,
when you type “Syria hero boy” into Google, the well-known hoax story of a boy saving a girl from gunfire
appears first as an original news piece, before the debunk.

Google has recently announced new plans to rank pages by trustworthiness, using a model that will
count incorrect information in a story. It believes to have determined what is true and what is not based on a
huge vault of facts that it has been collating by trawling online content with bots. “Facts the web
unanimously agrees on are considered a reasonable proxy for truth,” reported the New Scientist. This is an
interesting next step, although will clearly bring its own problems.

And so the circle keeps on turning. UGC has given way to a pressing need for keen eyesight and
human verification, but the next step could be handed over to the bots, be they Russian hoaxers or Google
fact hunters.

I1. Give the Russian equivalents of the following phrases:

Be on the same wavelength with sb; information overload; to be fraught with fake news; to distort
information; to verify information; to do fact-checkng; a slip-up; a minor inaccuracy; to hear smth on the
grapevine; to pass smth off as smth else.

I11. Render the following text into English using the words and phrases from the previous
exercise:

IMONCK U ITPOBEPKA NTH®OPMAILIMN

Cerogast CMH moTepstii  MOHOIIONIMIO HAa TPOM3BOJACTBO M PACHpOCTpaHEHHWE KOHTEHTAa, Ha
ormepaTHBHOCTL Toke. M3 Twitter m Facebook moms3oBaTens ycreBaer y3HaTh TO, O YEM BEIYIIHE
HHq)OpMaHI/IOHHI)Ie Ar€¢HTCTBA HAIIMIIYT CITYCTS BPEMS.

Takum o00pa3oMm, MpH OMEpPaTUBHONH pPabOTe ¢ HOBOCTSAMH JKYypPHAIUCTYy HYKHO HCIIONB30BaTh
WHCTPYMEHTBI MOHUTOPWHTA COIHMAJbHBIX cered, cHOopMHUpOBAaB CIHCOK HWCTOYHUKOB, KOTOpBIE
COOTBETCTBYIOT MPOQWI0 M3maHus. AkkayHT B Twitter wmm Facebook cerommus ects y Bcex CMU, y
OONBIIMHCTBA JKYPHAIUCTOB, MHHUCTEPCTB, BEIOMCTB, 3HAMEHHTOCTEH W TOJIHTHUKOB. OTO IO3BOJUT
MOJy4aTh elie OoibIle ONepaTHBHONH WH(OpMAIMKM M BCETNla OCTaBaThCs HA OJHOW BONHE C JIUAEpaMHU
HOBOCTHOT'O TIOJIS.

OT ToOr0, HACKOIILKO XOPOIIIO KYPHAITUCT QUILTPYET COOpaHHYIO0 HHPOPMAITUIO, BO MHOI'OM 3aBUCHT
Ka4eCTBO U3/aHUs. DTO YMEHHE HEOOXOJMMO B peausx HH(GOPMAIMOHHON TeperpyKeHHOCTH.

WnTtepuer mepenonmHeH aesmHPoOpManueld. MBI CTalKHBaeMCS C YMBIIUIEHHOH JIOXKBIO, KOTIa
HerpoBepeHHas: nHpOpMaIUs BbIIaeTcs 3a (BakT, a JOCTOBEpHAs YTPHUPYETCS WM CEPhEe3HO MCKaKaercs.
3amaya )KypHaJIUCTa — HAYYUTHCS PACIIO3HABATH MOJOOHBIC CUTYAIIMH, TPOBEPSTH JTOCTOBEPHOCTh (PAKTOB U
n3naraTh ux 0e3 uckaxeHni. «CeHcanus MOXKET MTHOBEHHO PACIPOCTPAHATHCS MO0 WHTEPHET-U3IaHUSIM BO
BCEM MHpE, U B CICIIKC HUKTO HE TPOBEPUT €€ MOUIMHHOCTH. [ JIaBHBIH apryMEeHT HPOBHHUBIIUXCS
penakTopoB: «S omyObIMKOBaI HOBOCTH, TOTOMY 4TO ee onmyonmkoBanu N». Ho Bens u Tam paborator Jroau,
a 3HAYHT, HUKTO HE 3aCTpaxoBaH OT OMMWOKH. UWTaTenw W KOJUIETM MO IeXy JONr0 TOMHSAT TaKue
orutomHocTH. He3HauyuTenbHash HETOUHOCTh MOXET NMPUHECTH W3JaHHI0 3HAYUTENBHBIA pPEmyTaldOHHBINA
yiep0.

KypHanucr 00s3aH MOABEPraTh COMHEHHMIO BCE, YTO BUAUT. TONBKO TaKk OH CMOXET OTIMYUTH
BBIIYMKY OT JICHCTBUTEIBHOCTH.

OcHOBHBIE TTpaBUIIa, KOTOPBIE TOMOTYT H30€XKaTh OIHNOOK:

— HaWTH TEPBOMCTOYHHUK WH(OpMAIMK WM ambTCPHATHBHBIA HCTOYHUK, TTOITBEPIKIAFOIIHIA
MpoBepsieMblil PakT;

— WCIONB30BaTh CPEACTBA BepU(PUKAMU TMpH pabOTe C TONB30BATEIbCKUM KOHTCHTOM U
COIMAITLHBIMU CETSMHU.

ConupasnpHbie CETH MOMOraroT HE TONBKO B MOHMCKE MH(OpMAIMU, HO U B MpoBepke (HakToB. ITO
(hEHOMEH «TBHICSYH TJIa3»: MPAKTHUYECKH HU OJTHO COOBITHE, Oy/Ib TO MPA3THUK HIIH KaTacTpoda, MUTHHT WITH
KapHaBaJ, He 000ieTcs 0e3 yJacTHsl «rPaKIAaHCKUX KYPHAIUCTOBY — OOBIUHBIX JIO/IEH co cMapTdoHamu,
KOTOpbIe (DUKCUPYIOT MPOUCXOMAIICE W MyOIUKYIOT HOBOCTH B coricetd. CTan ciay4aliHbIM CBUJCTEIEM
aBapun? [IpucyrcTBOBa)I Ha BaxkHOM LiepeMoHHH? Bee — B cotcers!



[lonp30BaTeNbCKUIT KOHTEHT, OE€3YCIIOBHO, HYXJAeTcs B MPOBEPKE HA MOAJIMHHOCTH, HO OH XK€ H
MOMOTaeT BBIABUTH «(PaKTOUIBD» U «KOMHUIACTHI».

C ngpyroii CTOpOHBI, €CIM HMeEeTCs eOUHCTBeHHas ¢ororpadusi WM BUACO3AIMUCH, SKOOBI
MOATBEPKAAIONas coObITHE, CHOBA JOIKHO BO3HHKHYTH coMmHeHHe. CBupaereneid MHOro, a gororpadus
TONBKO oHa? ECTh PUCK CTOMKHYTHCS € OIIMOKOM, MONACIKON, HeYassHHON MM HAaMEPEHHOH JIOXKBIO.

[lepBeIM AenoM cliemyeT MpOBEpsATh MOAJIMHHOCTh aKKayHTa, HAa KOTOPOM pasMelleHO (OTO WM
BHJICO COOBITHS, @ TAKIKE BpEMsi 1 MECTO CO3IaHUS POTO HITH BUJICO.

[lepBeiii 1 TIaBHBI TPUHIHUN paOOTH ¢ HH(OpManKel, TOTyYeHHOH OT HCTOYHHMKA, — CBS3b C HUM
JUTSL TIOTydeHHs OAPOOHOCTeH. B ciyuae ¢ KOHTEHTOM, CO31aBaeMBbIM T10/Ib30BATEIAMI ", HAYMHATE HY/KHO
C TIPOBEPKH MPO(UIISI MONB30BATENS, YCTAHOBUTH, MOT JIM OH OBITH aBTOPOM Martepuana. s aToro cienyeT
MPOCMOTPETH JICHTY MyONHUKaIUi, CTpaHHIIBI, Ha KOTOPBIC MTOAMUCAH MOJIb30BATENb.

Yacro HOBOCTHBIE (hoTOrpaduy MM BUJIEO «3aUMCTBYIOTCS» M3 OPUTHHAIBHOIO UCTOUYHUKA M BHOBB
nyonukyrores. OTCyTCTBHE MPSMOM CBSI3U MEXAY UCTOUHHMKOM M MaTepHajiOM CBHIETEIBCTBYET O €ro He
9KCKIIIO3UBHOCTH U, BO3MOXKHO, ITOAJIOTE.

3. Konrenr, co3naBaemsiii mojan3oBatesamu — anril. User Generated Content (UGC)

Talking Points

IV. Discuss the following statements about the sources of good stories. Express your stance on the
opinions propounded in each of the statements.

1. Some of the best stories appear to come from nowhere. Journalists can do nothing to influence
whether such stories exist; all we can do is produce the best-researched and written versions of them.

2. Determination is the biggest difference between the ordinary and the good reporter.

3. I’'ve met a lot of lucky reporters. I’ve never known a single lazy lucky reporter.

4. The best reporters do not, unless they cannot possibly help it, arrive late and breathless to cover an
event. They tend to arrive early and, if they have time, hang around afterwards.

5. Most non-journalists have no idea what makes a good news story.

6. Some of what the inexperienced thinks of as the mysterious instincts of good reporters are, in fact,
quite straightforward calculations.

7. Good reporters must have a sincere interest in issues and the people involved in them.

8. Comedians and good journalists have a lot in common.

9. Most journalists think too narrowly when it comes to sources.

V. Speak on the following topics.

A.

¢+ The habits of successful reporters

+¢+ Building up a list of useful contacts and potential sources

%+ Dealing with news editors

%+ Non-obvious sources a reporter may find useful

++ Stories that good reporters should avoid

B.

«» Journalists are not responsible for fake news stories. Do you agree? Why (not)?

«» Journalists should never rely on luck when looking for a good story; they should make their own
luck. Do you agree? Why (not)?

«» There are no bad stories a reporter should avoid. There are bad reporters who cannot do anything
with such stories. Do you agree? Why (not)?

Project Work

Do the following research tasks (look up the necessary information online or else- where). Be
ready to present your findings as a report:

1. Find a real life example where what seemed to be a boring routine case turned into a brilliant (or
even award-winning?) story owing to the journalist’s determination and persistence.

2. The book tells us a memorable story of Maurice Fagence, who smuggled a cat under his coat into
a bird show so that he could write a great article. Without the cat, that event would have hardly been
newsworthy. Do you approve of what he did? Did he violate any unwritten rules of professional ethics?



What is the difference between finding an off-beat angle to a story and “creating a story” yourself out of
nothing? Find another example when a journalist “created” his/her own story out of an otherwise
unremarkable event.

3. Pick an issue of a quality newspaper of your choice (The Economist, The Guardian, Financial
Times, The New York Times, etc.) and analyze the distribution of sources of its stories. Draw up a table and,
if you can, provide statistics.

‘ Writing

Write an essay of about 350 words where you will express your opinion on the question posed in
the title of the chapter “Where Do Good Stories Come From?”

TEMA 5. REPORTING RESEARCH: USING EVIDENCE FOR EFFECTIVE JOURNALISM
I. Translate the following article into Russian.

By Zita Evangeline Campbell & Line Lotveit

Researchers working for universities, governments or private companies are doing vital investigation
into issues — such as clean water, food security and sexual health — that directly affect the everyday life of
people around the world. However they often communicate the results only to other researchers.

Research findings can create powerful stories for news and features that are directly relevant to
audiences. This briefing offers support and ideas on using research to create debates and inform people of
problems and possible solutions that can change or even save their lives.

What is development research?

Research asks questions and tests possible explanations and solutions using systems for detailed
investigation and analysis. One important area of research seeks to produce evidence and new ideas on issues
that affect the growth and development of countries or regions such as food security, economic growth and
HIV/AIDS. It seeks to understand the reasons behind problems like poverty, exclusion, poor health, illiteracy
and corruption.

The findings and recommendations of development research can inform and influence a country’s
national development plans and policies, and inform the opinions and decisions of ordinary people.
Typically, the ultimate aim of this research is to improve the position of the poorest in society and the poorer
countries in the world.

Among those who carry out development research are:

% academics at universities

% researchers at research institutes

¢+ postgraduate students (MPhil, PhD)

++ international organizations and NGOs

¢+ government institutions

¢+ professionals who carry out evaluations

+«»+ public campaigners who gather data to

¢+ support their cause

¢ transnational companies.

Why report research?

Development research is a rich resource which can be used to create exciting stories which have
impact:

Research can provide vital information for audiences. For example, an article based on findings
from an agricultural research project on a new seed variety can inform extension workers about how to
improve the crop resilience, yield, and income of farmers. Research can provide the basis for effective
reporting which promotes accountability. For example, Ugandan reporter Semuju Ibrahim used a research
survey of 685 Ugandan women who nearly died in childbirth to tell the story of one woman’s near miss
during the birth of her thirteenth child. He also interviewed government officials about the research
recommendations for reducing maternal deaths and made their answers publicly available, helping to make
them more accountable.

Research can draw in new audiences and provoke responses from policymakers. For example, a
talk show broadcast by Radio Gold in Ghana drew on research to ask how far education in Ghana had



reduced poverty. The subject encouraged a new group of listeners — school pupils and students — to phone in.
The resulting debate prompted a member of parliament to call on the government to fund educational reform.

Research can provide sound evidence and hard-hitting facts. For example, research into the
working conditions for young women in wholesale shops in Jamaica revealed shopkeepers were in violation
of labour laws and human rights agreements. The findings provided reliable material for a headline article on
‘Modern Day Slavery’. They also provided the basis for lively radio debates on women’s rights that drew in
wide audiences.

Examples of development research questions include:

— What factors explain the rise in drug-resistant TB in India?

— What mix of crops is optimal for food security in Sierra Leone?

— What explains the failures of current policies to improve the living standards of the urban poor in
Bangladesh?

— What is the relationship between land policy and human development indicators in Tanzania?

— What are the determinants and impact of migrant remittances in Colombia?

I1. Give Russian equivalents for the following words and phrases.

Make it much easier for sb; people with expertise in different areas; travelling widely I burst my
bubble to find so many people suffering; to be subjected to higher risk; intellectual satisfaction; outside hot
spots.

I11. Render the following text into English.

KTO TAKHE ®UKCEPBI U [TIOUEMY UX PABOTA BAXHA JIJT5 )KYPHAJIMCTOB,
OCBEHIAIOINX MEXJIYHAPO/HBIE HOBOCTU?

Yacro Hambornee BaKHBIMH yYaCTHHUKAMHU MEKIYHAPOIHBIX PEIMOPTEPCKUX MPOEKTOB CTAHOBSTCS
J0/IM, paboTa KOTOPBIX MaJIO 3aMETHA: (PUKCEPHI.

«DuKcepbl BCETAa HYKHBI, €CIIA BBl paboTaeTre B HE3HAKOMOM MecTe», — ToBopuT Jxorrya Jleonap,
MIPOAIOCEp PEATUTH-IIOY, ChEMKHA KOTOPOTO MPOXOAST BO MHOTHX cTpaHax. OH oOpamiaercss K IOMOIIH
(hmKcepoB Aaxke BO BpeMs pabOTHI B aHTIIOTOBOPSIINX CTpaHaX — 3TO OYEHB YIPOIIAET 3a7a9y KOMaHIbI.

QuKceppl OTIMYAIOTCS APYr OT ApPyra, HO B IEIOM WX 3ajjada — IPEAOCTABIATh MECTHYIO
“H(OpMaIUIO KypHAINCTAM, PEKIaMHBIM KOMITAaHHSM W OpraHHW3alFsIM, KOTOPBIM BO BpeMs paboThl B
3apyOeKHBIX CTpaHaX HYXKEH IepPeBOAYMK, IMOMOINb B JIOTHCTUKE, a WHOTAA W B IPOU3BOACTBEHHOM
Tporiecce.

«Y Hac ecTh JIOAW M3 aKaJIEMHYECKOH Cpefpl, OBIBIINE IMONHMIIEHCKAE W UIEHBI MPAaBUTENbCTBA,
JONY, CHEeNHaTN3UPYIOMEcs] B Pa3HBIX O0NacTAX W O0NaJaromue pa3HbIMHA [EHHBIMH 3HAHUSIMN», —
ropoput Maiik Tappox, aupexkrop World Fixer — mmatdopmel, KoTopast CBS3BIBAET KIHEHTOB U (DUKCEPOB 1O
Bcemy Mupy. Ceitdac matdopma HacauteiBaer 6onee 6 500 moiap3oBaTenew.

Adranckuii xxypHammcT u ¢pukcep Xadbud 30X0pH OTMETHII, YTO IS €ro MpodecCHi HEOOXOTUMBI He
TONBKO 3HAHMS BTOPOTO si3piKa. O4eHb BaXKHO, YTOOBI YENOBEK OBLI XOPOIIO 3HAKOM C MECTOM — HO II0-
HAaCTOAIIEMY XOpOIIHil puKcep 00JIaaeT XOPOIIHMMH CBA3SIMI.

«Ecnu BB He 3HaeTe JIO/IEH, BBl HE CMOXETe JOOUTHCS TOr0, YTO HYXXKHO BallleMy HHOCTPaHHOMY
Komere, — ckasan 3oxopu. — Y MeHs xpanutcs 6omee 10 000 TermedoHHBIX HOMEPOB, HAKOIUIEHHBIX 3a
MHOTHE Tobl. IHOT1a 51 3BOHIO JIOZSIM, C KOTOPBIMH HE COOMPAIOCh IPOBOJUTHh HHTEPBBIO, — IMTPOCTO YTOOBI
MTOCTPOUTH C HUMHU OTHOIIICHUS.

[IpuanHeL, IO KOTOPHIM 30X0pH Hayall padoTaTh KaK MEPEBOTIHK U MEXIYHAPOIHON CeTH, ObLIH
(hMHAHCOBBIMH, HO BCKOpPE OH TOHSIJI, YTO 3TO OYEHb WHTepecHas paboTa.

«J1a paboTa OTKpbUIA MHE MHOTHE IBEpH, S MHOTO€ Y3Hall O MHUpE, IOIUTHKE, O TOM, 9YTO
npoucxonuT B Adranucrane, — ckazan oH. — S sxun B KaOyse u He 3HaI, YTO MPOMCXOAUT B MOEH CTpaHe,
HO, Ha4aB ITyTeNIECTBOBATH 3a IIPEJelaMi MOEr0 MAJIEHBKOTO ITY3BIPS, s YBUJEN CTPalaHus JIIOJeld — Be3Jie
ObLITa BOITHAY.

B 30Hax KOH(IIMKTOB ()MKCEPHI 3a4acTYIO MOIBEPTalOTCS OONBIIEMY PHCKY, 9YeM MEXTyHapOIHbIE
KOPPECTIOHACHTHL. DTO BBI3BIBAET BOIPOCHI O TOM, HACKOJIBKO Ba)KHO Juis kypHamuctoB 1 CMU nHectn
OTBETCTBEHHOCTh 32 0e30MmacHOCTh ()MKCEPOB, C KOTOPHIMH OHH pPabOTalOT, — a HE THATHCS TOJBKO 3a
aMOWIIMO3HBIMU TIPOSKTAMH.

«CTpemsch TOOUTHCS JKEeTaeMoro pe3yibTaTa, MHOCTPAaHHBIC KYPHAIUCTHI, pa0oOTaloe B TaKUX
CTpaHax, He JOJDKHBI OKa3bIBaTh JaBieHHE Ha (PUKCEpOB M BoAMTENeH, — ckazan 3oxopu. — Ecnu duxcep



TOBOPHT, YTO YTO-TO HEBO3MOXHO CHIENAaTh, 3TO 3HAUHT, YTO €CTh YTP0O3a €ro >KU3HHU, — HY’)KHO C YBaKEHHUEM
OTHOCHUTBCS K TAKHM CHTYaLUsIM».

Jpyroii BBI3BIBAIOIIMKA JUCKYCCHM BOMPOC: MOMYYAIOT JIM (HUKCEphl, OCOOGHHO T€ M3 HHX, KTO
paboraer B KOHQJIUKTHBIX 30HaX, JOCTATOYHO YIIOMHHAHUH B )KypHAJHCTCKUX MaTepuanax (M B MOAMUCIX K
HUM) B 0J1arogapHOCTh 32 CBOIO padoTy.

«1 mymato, 9TO MBI JOJKHBI MOJIYy4aTh U UHTEIUIEKTYalIbHOE MOOIIPEHHE, — Pa3MBIILIIET 30X0PH. —
3TO0 He TOIBKO BOMPOC JEHETY.

3a mpenenaMy 30H KOH(IIMKTOB YCIYrH (PUKCEpPOB HAUMHAIOT MOJIB30BATHCA OOJBIIMM CIHPOCOM,
Koraa MexayHaponasie CMU oTnpaBisifoTcst B 3TO MECTO Ul OCBEUICHUSI BaXKHBIX HOBOCTHBIX COOBITHH,
Kak 910 06110 B bpasunuu Bo Bpems netHux Onumnuiickux urp 2016 roga u Uemnmonara mupa mo gpyroory
2014 roga.

«Yem Oonee HecTabmiIbHA HHOPACTPYKTYpa CTPaHbI, TEM BBIIIE MOTPEOHOCTH B yCIyrax (UKCEpoB,
0COOCHHO B T€X MecTax, IJe HeOe30MMacHO HaXOAUTHLCS | TJIE JIFOAW HE TOBOPSIT MO-aHTIUICKI», — OOBICHSET
Kapun Ilertu, onna u3 BiaagensiieB Brazil Media Base — kommanuu, mpeaocTaBisionieii 000pymoBanmue u
yciyru (PMKCepoB MHOCTPAHHBIM MeJia, padoratonmm B bpazumnmu.

JHaxe BHe 30H O0€BBIX JIeHCTBUH paboTa GUKCEPOB COMPSIKEHA C TPYTHOCTSIMHU.

«[Ipodeccus pukcepa He rTaMypHa U 3a4acTylO CBsi3aHa CO MHOTMMH 4YacaMy TsDKENOH paboThI, —
ckazana [lertu. — Bam npuxoaurcest Tackath CyMKH, TUIAHUPOBATH JIOTHCTHKY, OPTaHH30BBIBATH TPAHCIIOPT U
OpOHHMPOBATH KHIIbE, 4 TAKKE UMETh JIENO C TAKUMH HENPEeIBUACHHBIMI OOCTOSTEIHLCTBAMH, KaK OOJIEe3Hb
KYPHAITHCTAY.

Talking Points

IV. Comment on the following statements. Express your point of view on the opinions propounded
in each of the statements.

1. A common mistake in research is to ask the wrong person.

2. If you want quick, uncontroversial, factual information, go first to those who are paid to promote,
or help the public with, the subject in question.

3. If there is a golden rule of successful research it is: never be afraid to ask.

4. There are journalists who think it is our job to dramatize everything, but a little reflection will tell
you this is a fairly dumb route to take.

5. Collecting detail is crucial to good research.

6. On many occasions, sections of the report, or even the whole thing, can be hung on even the
smallest detail.

7. You should therefore be as insatiable about collecting potential sources of information as you are
about the information itself.

V. Speak on the following topics.

A.

1. The importance of good research for a news story

2. Modern and old-fashioned means of research

3. Fixers or helping correspondents: ethical and professional issues

4. Common mistakes of a researching reporter and tips to avoid them

B.

1. Nowadays, such means of research as blogs and social media are more effective for a reporter than
many other old-fashioned ways of collecting information. Do you agree? Why (not)?

2. Online databases and powerful search engines on the Internet have made the whole process of
collecting information much trickier. Do you agree? Why (not)?

Project Works ‘

Do the following project task:

Select one of research tools or methods (or helpers) described in the chapter. Think of possible
advantages and hypothetical dangers this or that way of research may carry for a reporter and his/her story.
Find some relevant information (online or from experience) to illustrate how it works or has worked in real
life situations. Present your findings in a 5—7 minute interactive talk.



‘ Writing

Write an essay of about 350 words in which you will answer the question “When is the main job of
a reporter done, in (while reporting) or behind (while researching) the actual story?”

TEMA 6. REPORT ON ETHICS IN JOURNALISM

I. Translate the following book review into Russian.
by Caroline Lees

Ethics in the News, Challenges for Journalism in the Post-Truth Era, highlights the problems faced
by journalists working at a time when it “appears the public around the world are falling out with facts,
humanity and accountable truth-telling”.

The report argues that journalism has rarely faced such sustained political and commercial pressure.
It offers journalists practical tips on how to stick to the facts, protect sources, report fairly on migration,
identify hate speech, block fake news and guard against war-mongering and propaganda.

In his introduction to the report, Aidan White, director of the EJN, writes that journalism is facing a
“crisis”. As well as the rise of racism, misinformation and political propaganda around the reporting of the
US presidential campaign and the EU referendum in the UK, White describes the government crackdown on
the free press in Turkey, the reporting in Pakistan of so-called “honour killings”, the increasing use of hate
speech in Asian media, and war-mongering journalism in India and Pakistan.

Yet he believes there is hope. “Many observers inside media are not overly optimistic about the
future, but although there may be more rumour, speculation, fake-news and misinformation as the
information market moves online, there is a growing movement to strengthen the craft of journalism.

“Indeed, in every part of the world, even where megaphone politics is in power, journalists
committed to the values of accuracy, humanity and transparency are doing good work, connecting with
audiences and sometimes putting themselves at risk in the process. Public trust will only return when people
have confidence that powerful institutions — government, the state, corporate power — are accountable and
listening to their concerns.”

Truth-telling and ethics are the key to open democracy, according to White. He highlighted the 2016
Panama Papers investigation, a collaboration of 400 journalists in 80 countries, as an example of powerful
journalism.

EJN* tips on how to recognize and report fake news:

Use fact-checking web sites. Most reputable media already double-check everything that arrives in
their inboxes but now freelance journalists and small-scale media can get help from a rapidly-expanding
community of online fact-checkers. Sites such as factcheck.org in the United States or the UK’s fullfact.org,
for instance.

Watch out for websites with odd names. Strange domain names or sites that end in “com.co” for
instance are often fake versions of real news sources.

Check the “About Us” box on the website. Worry if there isn’t one and check the provider with
Wikipedia.

Beware of stories not being reported elsewhere. A shocking, outrageous or surprising event will have
another source. If it doesn’t, be suspicious.

Be wary if there is no attribution for an author or source. That’s sometimes justified, but should be
explained and, if not, don’t trust it.

Check the date. One favourite trick of news fakers is to repackage old stories. They may have been
accurate but used out of time and out of context they may become malicious falsehoods.

Finally, remember that there’s such a thing as satire. Not all fakery is malicious. It can even be
entertaining and may come from reputable sources of journalism. Private Eye, Britain’s leading satirical
news magazine, for instance, has done some great fact-based investigative journalism alongside occasionally
amusing spoof editorial content, but found itself on a list of “fake-news” sites circulated when the
misinformation panic set in after the Trump election.

4. EJN (European Judicial Network) — Esponeiickas FOpuaunueckas CeTb.



I1. Give Russian equivalents for the following words and phrases.

Plagued by political crises; to be at stake; a mixed blessing; a slippery slope down to a moot ethical
case; tough standards; be reluctant to go on the record; information should not be opinion-based; easy to
understand.

I11. Render the following text into English.

YTO KAXJIbIV XXYPHAJIUCT JIOJDKEH 3HATH O PABOTE C AHOHUMHBIMU
NCTOYHUKAMU NTHOOPMALINN

Llleppu Puubspou

JKypHanucTsl BO BCeM MUPE CTAIKHBAIOTCS ¢ HEMPOCTHIM BOIIPOCOM O BO3MOYKHOCTH UCIIOIb30BAHHUS
AHOHMMHBIX HCTOYHUKOB. DTO MaJIKa O IBYX KOHIIAX.

WHorna aHOHMMHBIC MCTOYHUKHA — CIUHCTBEHHBIM K04 K PAaCClICOBAHUI0 BaXKHBIX HCTOPHH,
pa3o0adueHnI0 KOPPYIIMK, K BBIMOJHECHUIO BaXKHEHIICH MHUCCHHM IKYPHAJIUCTOB — CICOUTHh 32
JESITeILHOCTRIO MPABUTEILCTBA U MHGOPMUPOBATh IpakaaH. Ho B qpyrux ciiydasx aHOHUMHbBIC UCTOYHHUKH
CTaHOBSTCS JIOPOTOi B 3TUYECKOE 00JI0TO.

Konexkc >tuku SPJ° JIeJIaeT JiBa BaYKHBIX 3aMEYaHus 0 paboTe C aHOHUMHBIMU HCTOUYHUKAMHU.

Korma BO3MOXHO, MACHTH(QHUIMPYHTE HUCTOUYHUKKA HHGpopMaiuu. OOLIECTBEHHOCTh UMEET IPaBo
MOJIYYUTh BCKO BO3MOXKHYIO HH(GOPMAIIMIO O HAISKHOCTH UCTOYHHKOB,

Bcerna BHUMATENIbHO aHAIM3UPYHTE MOTHBBI UCTOYHHKOB MH(OPMAIIUH, IPSKIC YeM 00€IaTh UM
AHOHMMHOCTh. Y TOUHHUTE, YTO MIMEHHO BbI oOeIaere B oOMeH Ha uHpopMaliuio. JlepkuTte cBou 0OeIaHumsl.

C »T0#f mpobieMoit HemaBHO cTOJKHynack pemakmmst The New York Times. B mapre Boiciiee
PYKOBOJICTBO T'a3€Thl BBICTYIUIIO ITPOTHB KUCIOIb30BaAHKMS AHOHUMHBIX HCTOYHHUKOB. [IpHYMHOM 3TOr0 cTamu
JKAJoObl YWTATEICH Ha PEryJsipHOe HCIOJIb30BaHHE HH(OpMAIIMK, MPEIOCTaBICHHON HEM3BECTHBIMU
guiaMi. 1o HOBBIM TIpaBUJaM MCIIOJIb30BAHWE AHOHMMHBIX HCTOYHMKOB JIOJKHO OBITh 0J00pEHO

peaaKTopamMu.
«[IpssMble TIUTATHI W3 AHOHUMHBIX HCTOYHHKOB MOT'YT HCIOJB30BATHCS PEIKO U TOJBKO B TEX
Cllydyasix, KOTJa Takoe IIMTUPOBAaHWE HWMEET pellaroliee 3HadeHUe Ui WCTOPHU, — TOBOPUTCS B

OITyOJIMKOBAaHHOW 15 WIOJIS cTaThe, MTOCBAIICHHON HOBBIM IIpaBmiIaM. — UTOOBI MaTeprai ObLI OIMyOJINKOBaH,
Kak MUHUMYM OJIH PEIAKTOP JOJDKEH 3HATh, KTO HMEHHO MPEOCTABHI HH(OPMAIIUION.

OTH KECTKHE CTaHIAPTHI, 1O BCEH BHIMMOCTH, NMPUHOCAT pe3ynbrathl. B mronme ®dun Kopberr,
3aMECTHUTENh TJIABHOTO PEJaKTopa Ta3eThl, COOOMMI O 3aMeTHOM — mopsaka 30 MpoImeHTOB — MaJeHUuU
YPOBHS UCTIOIH30BAHNSI aHOHUMHBIX HCTOYHUKOB.

Bor Hekoropbie TmoNe3HbIe pecypchl. Accormmanus onaiH-uHoBocTern (ONA) mpemaraer
uncrpyment Build Your Own Ethics Code, comepskariunii KOHKpETHbIE COBETBI IO pabOTe ¢ aHOHHMHBIMH
“CcTOYHMKaMH. Bam mpetoxkar 3a1aTh cede psaji BOIIPOCOB:

KakoBa mpmdmHa TOrOo, 4TO HMCTOYHWUK WH(OPMAIMM XOYET OCTaThbCI AHOHHUMHBIM? MOXHO I
MONTyYUTh 3Ty HHQPOpPMAIHIO B Opyrux mectax? JloBepsiere v BBl UCTOUHUKY? CTaHeT nu MHbOpMaIms B
mo0OM ciydae oOIIen3BecTHOW B Onrokaiimmee Bpemsi? XodeT M HMCTOYHHUK TOAETUTHCI C BaMU
nH(popMaruel niIM HEOXOTHO WIeT Ha KOHTakT? Haxomawrtcs nmm ncTOYHWK WHGOpPMAIWH B CHIIBHOM HITH
ys3BUMOM mo3utiun? HacTombko T BaXKHBI HCTOYHHK M ero WH(GOpMAIW s, YTOOBI TIONTH 32 HUX B TIOPHMY?

WNuctpyment manomuHaer Ham: «llepem TeM, kKak JOTOBapHBAaTHCA C MCTOYHHKOM HH()OPMAIHU H
o0emmaTs eMy WM e KOH(PHUISHIIHATEHOCTh, HY)KHO MOJIPOOHO 00CYANUTH MPUYUHBI TOTO, IOYEMY HUCTOYHUK
HE JKeJaeT, YTOObI ero WiTh ee UM ObUTO Ha3zBaHO. CKaXUTE NCTOYHHUKY HH(POPMAIIMH, YTO BAIlld MaTepHAIIbI
BBIZBIBAIOT OOIBIIE TOBEPHUS U UCTOUYHUKN WH()OPMAINH BRITJISIIAT Ooliee HaJeKHBIMHU, KOT]a BBl Ha3bIBaeTe
WX UMEHa ¥ HMEETe TIOJTHOE TPEICTaBlIeHHe 00 MX MOTHBAIIANY.

Bcerpeuasics ¢ pykosogutensmu CMU, s coBeTyI0 co37aTh pelaKIIHOHHBIA KOMHUTET ISl Pa3padoTKu
WM OOHOBJIGHUS MIPUHIIUIIOB Pa0OTHl C aHOHMMHBIMH HCTOYHMKAMU. S TPEIOCTAaBIISAIO MTaKEeT MaTepPHAaIIOB,
coJiepXKalliii KOHKPETHBIE TIPUMEPHI, 3aIaHUSI U pa3[aTOuHbI MaTeprall — KOTOpbIe IOMOTYT B pa3paboTke
CTaHIIapPTOB.

Bo BpeMmsi ceMrHapoB s Tpenjiarar0 ydyaCTHHKaM HAWTH B rasere, JKypHaje WIM OHJIalH-W31aHuu
MaTepuai, colepKammii WHGOPMAIMIO, TMPEIOCTABICHHYI0 AHOHMMHBIMH HCTOYHHUKAMHU. 3aTeM MBI
paboTtaeM B HEOONBIINX TPYIIIAX U pemiaeM, ObLUTO I OMPaBIaHO MCIIOIB30BaHUE AHOHUMHBIX HCTOYHUKOB.
Jiis oTBeTa Ha ATOT BOMPOC MBI OMMUPAEMCS Ha CIEAYIONINE TPUHIIHITHL:



Wndopmanus nomkHa OBITH OYEHb BaXKHOW IJisi Marepuana. B ocHoBe Takod HMHQoOpManuu He
JIOJDKHO JIeKaTh JUYHOe MHeHue. MuHdopmarus He MoXeT OBITh IMOJy4YeHa HHBIM CIIOCOOOM [Kpome
WCTIOJIb30BaHMsI aHOHUMHOTO MCTOYHHKA]. MICTOYHHK OYeHb HaJIeKEH M 3HAET, O YeM FOBOPHT.

Hcnone3ys 310 3a1aHue, sl IPEAOCTaBISIO Pa3IaTOUHBI MaTepuall, CO3JaHHbI Ha OCHOBE KOJeKca
o paboTe ¢ aHOHUMHBIMU UCTOYHHKaMH, co3naHHoro HamnonansHbiM obmectBeHHBIM paauo (NPR). Otot
JOKYMEHT OXBaTBIBACT IIMPOKHUN CIIEKTP BOIPOCOB, JIETOK AJISl MOHUMAaHUS M MOXKET OBITh MOJENBIO IS
CO3JaHMS MOJOOHBIX KOIEKCOB B PEAAKUHUSAX IO BCEMY MHPY, COTPYIHHKH KOTOPHIX 3aHMHTEPECOBaHBI B
YKpEIJICHUH JOBEPHsI YUTATEICH.

5. SPJ (The Society of Professional Journalists) — O6mecTBo nmpodeccHOHATBHBIX KYPHAJIHCTOB.

Talking Points

IV. Comment on the statements.

1. The sensible motto is: use “off the record” as sparingly as you can.

2. Passion does not guarantee unreliability.

3. The stories given to you by contentious sources are rarely as black and white as they would have
you believe.

4. People are rarely helpful to newspapers because they are saintly.

5. There can be no higher law in journalism than to tell the truth and to shame the devil. (Walter
Lippmann)

6. It is from such [unauthorized] sources that some of the best stories come.

7. When it comes to dealing with PR and press departments, authorized does not always mean well-
informed.

8. If you are a mass-market tabloid, the temptations to pay for stories are understandable.

9. It is not a reporter’s job to play God; leave that to editors.

10. Believe it or not, journalism is quite a lot like real life.

V. Speak on the following topics.

A

1. Your identity as a reporter when dealing with sources: to conceal or to reveal?
2. Honest and dishonest methods of dealing with sources

3. Reliability of information: official VS unofficial sources

4. Single-source stories: risks and advantages

5. Challenges of a spin doctor’s work

6. Handling press releases effectively

7. Handling off-the-record sources effectively

B.

1. Spin doctors are not to be trusted. Do you agree? Why (not)?

2. By exposing some flaws of a big organization an investigative journalist may be blackballed and
denied further access to its information. Does the end justify the means? Why (not)?

3. Unauthorized sources and stories they make will always hold sway in journalism. Why (not)?

4. Information becomes unreliable when it is paid for. Do you agree? Why (not)?

Project Work ‘

Do the following project task:

Do online research and select one single-source story that subsequently became in- correct. Analyze
the work of journalists, behavior of the unofficial/unauthorized sources, public response and criticism. Go
into the investigation that followed the story and how its fallacies were exposed. Present your findings in a
7-10 minute interactive talk.



Writing

Write an essay of about 350 words in which you will express your opinion on the following
statement “In pursuit of success it is impossible for a journalist to be fair with sources”.

TEMA 7. “IN AN INTERVIEW THERE SHOULD BE NO ESCAPE”: EIGHT TIPS FROM
PAXMAN ON HOW TO INTERVIEW A POLITICIAN

I. Translate the following text into Russian.

By William Turvill

Jeremy Paxman believes leader debates allow politicians to not answer questions from the public
properly.

The former News night presenter wrote in The Times that the “innate decency and good manners of
the British public” also provides another “obstacle” from questions being answered.

Last week, Press Gazette reported how BBC presenter Andrew Marr had described Paxman as a
“genuinely tortured, angry individual” and that his interviews with David Cameron and Ed Miliband were
“not a good replacement” for head-to-head debates.

Paxman, who is fronting Channel 4’s election coverage this year, wrote in The Times: “Thursday’s
rather riveting ITV® hustings allowed us to see party leaders jousting with each other (a debate from which |
thought Nicola Sturgeon emerged pre-eminent). Debates, of course, allow politicians to spend as much time
as they like rubbishing their opponents. The question that Jonny, Terry or Rebecca had actually asked them
tends to get lost in the ensuing persiflage.

“In events involving the public you are also up against another obstacle: the innate decency and good
manners of the British public. Is there anything more dispiriting to professional troublemakers like me than
the polite “thank you very much” with which so many people accept a torrent of verbiage and half truths
from their politicians?

In his Times article, Paxman provided the following eight tips on how to conduct a political
interview:

1. Never forget: “You are there on behalf of the citizen”

2 .Continuing seeking an answer until it’s been answered or it is “abundantly clear to any sensible
viewer that no answer has been given”

3. “Do your homework”

4. Go into the interviewing knowing what you want to find out

5. “Cut to the chase”

6. “Simple questions are best”

7. Television interviews are bad for establishing facts, but “brilliant at conveying impressions”

8. Listen to the answers you receive and do not stick to a list of questions.

6 Independent Television.

I1. Give Russian equivalents of the following phrases.
Demanding genre; unsexed language; come out of nowhere; get your foot in the door (before it is
closed); personal charm.

I11. Render the following text into English using the words and phrases from the previous
exercise.

I[TO3HEP Ob UCKYCCTBE MHTEPBBIO

Bnamumup [lo3Hep npounTan JIeKIUIO ydyacTHUKaM IpoekTa «bombluas nepeMeHa U MOANNCYUKAM
«doxas» 00 ucKyccTBE OpaTh HHTEPBBIO.

Texcmosas eepcus:

Io3uep: oOpsrii Beuep. Utak, Hago MMeTh B BUIY, BO-IIEPBBIX, HHTEPBBIO U3 BCEX TEIEBU3MOHHBIX
YKAaHPOB, a MX MHOT'O, HHTEPBBIO — CAMBIi CJIOXKHBIHN KaHp, caMblil TpeOoBaTenbHbIH. UTO OH TpedyeT ot Bac?
BBl NOMKHBI yMETh JIOBUTH BOJIHY, TO €CThb BBl JOJDKHBI UyBCTBOBAaTb TOIO YEJIOBEKA, C KOTOPHIM BBI
pasroBapuBaeTe. Sl BBIHOIIY 32 CKOOKY, MOXeT OBbITh, CAMOE Ba)KHOE — BbI JOJKHBI IOMHHUTb, 3HAaTh, YTO BO
BpEeMsI HHTEPBbIO HE BBl CAMBI IVIaBHBIN YENIOBEK, a TOT YEIOBEK, C KOTOPHIM BBl Pa3roBapuBacTe.



Bce cormacHbl, KUBAIOT TOJIOBOM Bcerja, HO, TeM HE MEHee, PO ceOsl MOHUMAIOT, YTO HET, S XKe
caMblii TJaBHBIA. DTO Ha BCeX TEJCBU3MOHHBIX KaHanax, Oyab To IlepBeiii kaHay, BTopoii, Ternexkanan
«oxnp». S cMoTpro MHTEPBBIO U AyMato: «Hy BOT, KOHEUHO e, HHTEPBhIOEP CO0O0M BOCXUINEH M KaK ObI
roeoput 3putemo: «llocmorpure Ha wMeHs». Ecnmu or 3Troro He wW30aBUTHCSA, TO TO-HACTOSIIEMY
MHTEPBBIOEPOM BBI He OyJere. 3allOMHUTE, YTO TJIABHBIN — 3TO TOT, KOI'O BBI IIPUTJIACHIIN, KOTOPBIA OKa3all
JIFO0E3HOCTh BaM, 3PUTENIO, MPUINE, W BBl €My 3aJaeTe BOIMPOCHL. BBI JOIKHBI €ro MOYyBCTBOBATh. JTO
nepBoe Tpebopanue. C keM BBl HIMEETE JIENI0, YTO ATO 32 YEIOBEK, HEe B CMBICIIE, Kakas y Hero Ouorpadus, a
KaKoM OH eCTh. JTO MEPBOE.

Bropoe — oueHb BakHO, YTOOBI BBl ObLIH YENIOBEK PYAUPOBAHHBIM, MHOTO YHTAJIH, MHOTO 3HAJIU 00
HCTOpHUH, O CBOCH CTpaHe, He O CBOEH CTpaHe, O MUCATENIX, O MOJIUTHUCCKUX JEATENSIX. ITO OYCHb BaXKHO B
pasroBope, 4To0bl YMETh IO XOJY MbECHI YTO-TO TAKOE CKa3aTh, YTO CIIOCOOCTBYET Pa3roBopy.

Tperbe — 3TO yMeHHE TOBOPUTH. K COoXajeHHUI0, HE 3HAO, MTOYEMY, MOXKET ObITh, UHTEPHET ChIrpall
OlnpeleleHHy0 ponb. Jlromu pasydmimch BOOOIIE TOBOPHTh. Macca CIOB-Iapa3uToB, BOOOIIE ¢
YU CJINUTCIbHBIMHA 6OJ'II)HIa$I 66}13, H 3TO Xanb. Bce-Takn pyCCKI/Iﬁ S3bIK BHC 3aBHCHMOCTHU OT TOI'O, KaK BbI
oTHocHUTech K [lyTHHY, OdeHb XOpOIIUH sI3bIK, TpeKpacHeini, ooraTeli, aspkuidi. 1 koraa pasroBapuBaioT
Ha TaKOM KaCTpHPOBAHHOM, MAJIOBBIPA3UTECIILHOM A3BIKE, TO JKaJIb. Haz[o YMETh 3a/laBaTh BOIIPOC TaK, ‘-ITO6BI
Balll COOCCEHMK TOTYYrJI Kai( OT TOro, Kak Bbl pa3roBapuBaeTe, s y>K HE TOBOPIO O BaIlleM 3pUTEIIE.

HykHO OBITH JIOTMYHBIM, BOMPOC JOJDKEH BBITEKATh M3 BOIPOCA, a HE MPOCTO OTKYAA-TO B3SJICH,
HeHOHSITHbeI, TO €CTh HaJAO0 MPOAYMbIBATh, YTO BbI ACIACTEC. Osnavaer 1 9TO, YTO HYXHO COCTaBUTH HEKUi
CIHUCOK BOIpocoB? B 3ToM Her OobIIOro Bpea, BCE-TaKM OPraHM3allks TOrO, O YeM Bbl COOMpAaeTeCh
TOBOpPUTH, 3TO, B KOHIE KOHIIOB, BC€IIb XOpolIasA, HO 3TO HEC 3allMCaHO B KaMHE€, KaK I'OBOPUTCs. Ecmm BBI
3a/JaeTe BOIIPOC, Tojiarasi, YT0 OTBET OyAEeT TaKWM, a OH OKa3bIBaeTCS JAPYTUM, U OH OTKPHIBAET JBEPH, O
KOTOPO#1 BHI TaXKe HE 3HAIH, TO HEOOXOAMMO COBEPIIIEHHO BCTABUTh HOTY OBICTPO, YTOOBI IBEPH HE 3aKPBLIH,
U TIONTH TyHa yxe 0e3 3apaHee HaMCAaHHBIX BOMPOCOB. HO BOCIIONB30BATHECS TEM, UTO YETOBEK OTKPBUICS
JUTSI BAC HEOXKHTAHHO COBEPIIIEHHO U TAeT BaM IIPOCTOP.

Hy u, koHe4HO, HY’)KHO UMETh Jap. ECTh Takoe CI0BO, CTAaI0 OHO OYECHH IOMYJISIPHBIM — Xaph3Ma.
[To-pyccku He OYEHb XOPOIIO 3BYYHT, MOXOKE Ha KaKoe-TO Apyroe cioBo. HyXHO ObITh 00asTEIbHBIM,
HY>KHO IIPUBJIEKATh U CBOET'O 3PUTEINS], U TOrO YEIOBEKA, C KOTOPBIM Bbl pa3rOBapUBAETE.

EcTh HekoTopble TpUHIMIIAANEHBIE BEIW, KOTOpbIE BakKHBI OYAyT JUIs Bac B JaibHeimeM. Bo-
MEepBbIX, MOATOTOBKA. ECTh Takoll 4YeloBeK, MOKa OH elle ecTh, ero 30ByT Jlappu Kunr. MHe uHorma
roBopAar: «Bwl — poccuiickuit Jlappu Kunr», s ropopro: «boxke, boxe, Her, He Hamo. Uyp meHs». Jlappu
Kunr otiinuaercst AByMsl NOPa3uTENbHBIMU BEIIAMU: OH HE TOTOBUTCSI HUKOTJIA U OH 33Ja€T TOJIBKO MPOCTHIE
BOIIPOCHI.

Xouy BaM HaIllOMHUTb, Korja npe3uaeHT [IyTuH noexan B AMepUKy B NIEPBBIN pa3, JA0JIT0, BUTUMO,
QyMaid HaJ TeM, KOMY OH Oy/eT IaBaTh HHTEPBBIO, U pemmin, 9to 3To Jlappu Kunr. U mepssrit Bonpoc, s
HE 3HAIO, BUICNIH JI BB 3TO WJIM HET, CaMbIii TIEpBBIN BOIPOC, KOTOPBIK ObLT 3amaH Jlappu Kunrom, Obui:
«CxaxwuTe, IOXKaIIyicTa, 9TO MPOU3OIIIO C JIOAKONU?», nMes B Buny «Kypck». Brnagumup Bramnmuposud,
YIBIOHYBIINCEH 9yTh CHUCXOAUTEIHHO, KaK OH yMeeT, cka3ai: «OHa yrorymna». M Bce, criemyrommii BOmpoc.

JIro6oit Obl MHTEPBBIOEP CcKa3an Obl: «V3BHHHTE, KOHEYHO, HO 3TO MBI B Kypce, S UMEI B BUAY...»,
HeT, 1 monuto. HempocturensHo, HenpodeccnoHanbHO, HO 3T0 TUnuaHO Jlappu Kunry. Ilogemy x Hemy
xomunu Bee? [loToMy 4TO BCe 3HANM, YTO KpOME IMPHUATHBIX BOMPOCOB HE OyaeT HUKakux. OH MHE JTUIHO
FOBOPHIL: «Sl HE TOTOBIIOCH, IOTOMY YTO €CJIH FOTOBUTHCS, TO HET CHIOHTAHHOCTUY». JTO, KOHEYHO, YelyXa
nonHas. CIIOHTaHHOCTH €CTh, €CITH B Bac 3TO ecTh. [loaroroBka — mryka HeoOXoAUMast, HO MHOTO€ 3aBUCHT
OT TOr0, KaKH€ y Bac €CTb BO3MOXKHOCTH, €CTh JIM Y Bac MOMOLIHUKHA WJIH Bbl Bce caMH. MBI MPOXOIUIU
yepes «BCe CaMU», U HAINYUE OMOIIHUKOB.

Talking Points

IV. Comment on the statements and express your stance on the opinion propounded.

1. The longer the question, the shorter the answer is likely to be.

2. If someone does something and their motive appears to be relevant, ask them, don’t assume it.
Reporting is not a parlour game.

3. A lot of interviewing is perfectly straightforward.

4. A lot of people who call press conferences seem to imagine that the event is one where they can
hold court before a group of docile note-takers.

5. The bigger the personality, often the less time you will have (for the interview).



V. Speak on the following topics.
A.

1. Preparation for the interview
2. Interviewing styles

3. Interviewing strategies

B.

1. There are no uneasy sources to interview. There are unskillful interviewers. Do you agree? Why
(not)?

2. It is not fair of a journalist to never make promises to the interviewees about how their stories will
appear in the paper. Do you agree? Why (not)?

3. A successful interviewer is the one who takes advantage of covert rather than overt strategies. Do
you agree? Why (not)?

‘ Project Work

Do the following project task.

1. Study the whole script of Pozner’s lecture on the art of interviewing at https://poz-
neronline.ru/2014/08/8707/

2. Choose one of his interviews you like best (either a TV or a newspaper one) and analyze how the
strategies suggested in the lecture are implemented throughout the interview. Use the interview as a
showcase with the help of which you will illustrate the realization of Pozner’s interviewing ideas and
principles.

3. Present your findings in a 10-12 minute visually aided talk.

’ Writing

Write an essay of about 350 words in which you will answer the question “What is crucial to a
successful interview, spontaneity or preparatory work?”

TEMA 8. JOURNALISTS GO UNDERCOVER TO REPORT ON SLAVERY: UNIQUE
DATABASE OF INVESTIGATIVE JOURNALISM

I. Translate the following article into Russian.

By Brooke Kroeger

Telling true stories about slavery often requires the use of surreptitious techniques. Today, we talk of
reporters going “undercover”. Though some news organizations do not allow their reporters to use these
techniques, undercover reporting holds a venerable place in journalism history, especially with coverage of
challenging topics such as slavery. Investigative journalists have gone undercover to tell these stories for as
long as slavery has been a story that needed to be told. And their work — then and now — is collected in an
online database, thanks to New York University’s libraries. This means that for the first time people can find
and read in one place some of the best historical and current examples of this reporting from the mid-1800s —
to our day at undercoverreporting.org.

This unique collection grew out of research for my book “Undercover Reporting: The Truth About
Deception”, in which I mined this remarkably vast historical record to develop my argument in favor of
reporters using controversial journalistic methods to get stories otherwise unattainable.

At present, the database contains well over 2,000 pieces in all media that were curated by hand into
150 themed clusters. Each cluster focuses on a specific subject, and various exposés in our collection align
with subject matter that highlights the Schuster Institute’s social justice agenda. Among these are some
extraordinary assignments undertaken to hasten the abolition of slavery; to investigate blackbirding, in which
Pacific Islanders were transported into indentured servitude on plantations throughout the world; and to
illuminate the horrors of human trafficking from the late 1800s to the present.

We like to think of undercoverreporting.org as 21 century end notes — an easily searchable
compendium with full citations, excerpts, and links or pdfs to actual stories, when possible. Unlike notes in a



book (or e-books), our database has the added advantage of being updated immediately when worthy new
material surfaces.

My hope is that this database of undercover reporting — which brings together for the first time
numerous undercover investigations about slavery since the mid-1800s-serves to illuminate how critical the
efforts by reporters have been through history in focusing public awareness on slavery, and also makes clear
why journalists must continue to tell this story.

Brooke Kroeger is a journalist, author of four books, and professor of journalism at the New York
University’s Arthur L. Carter Journalism Institute. In 2012, she joined the Schuster Institute for Investigative
Journalism as a senior fellow.

I1. Give the Russian equivalents of the following phrases.

To publish the results of yet another daring investigation; a high-profile publication; appear a
catalyst for staff reshuffle; to control legal and clandestine entrepreneurship; to pay ...$ in fines; to
disqualify smb for life; to become persona non grata; testimony is not corroborated by facts; to inspire smb
to do in-depth research.

I11. Render the following article into English using the words and phrases from the previous
exercise.

KYPHAJIMCTCKUE PACCIIEJJOBAHUA

YorepreiiTcknii ckanmas

KiaccnueckuM npuMeEpoM >KYpPHAIMCTCKOTO PacCielOBaHUS IMPUHATO CUUTATh «YOTEPredTCKoe
JIeN0». DTOT TPOMKHN MTOTUTHYECKUI CKaHAal, moTpsacmuii AMepuky B Hadane 70-x rogoB XX Beka.

Hauanock Bce paaauM yrpoMm 17 utorst 1972 roga, koraa MONMHAIICHCKUE TOTYIHUIN CUTHAI O TOM, YTO
KTO-TO TIPOHUK B mpenBbiOopHBNi mTabd Jemokparmueckoit maptuu CIIIA B xommuekce Watergate B
Bammnarrone. Ecnu 651 Tora npuexan OOBIYHBINA HAPSI MOJTUIINH — B aBTOMOOMIIE C CHUPEHOW M MUTAJIKOH,
HHUKAKOTO CKaHZaJIa He MPOU30MLI0 OBl. 3MTOYMBINIICHHUKH YCIIEd ObI TOKUHYThH 3MaHue (W 10 KpalHen
Mepe oHc TEMOKPATOB), U HA 3TOM OBI JIETI0 3aKOHIHIIOCH.

XKypuamucter m3 rasersl The Washington Post #npumamu  genmy HeMIyTo4HBIM —Macrirad.
Paccnenosanue (koropoe, kcraTi, HUKCOH U €ro JroAu BCSUECKH IBITAINCH IPEKPATUTH) BBIBUIIO, YTO Ha
JeHbI'u npenseioopHoro mrada Hukcona benblii 1oM IINMHOHMI 32 CBOMMH IPOTUBHUKAMU -IEMOKpPATaMH, a
HPY B aToM UM BesUecku cojeiicTBoBajio. 8 aBrycra 1974 roma Puvapn Hukcon oOBsSBHII 00 OTCTaBKe.
JKypHanucrckoe paccienoBaHue M OCBEIICHHE «Y OTEPredTCKOr0 CKaHajay JIerio B OCHOBY (prutbma «Bcest
npe3uaeHTcKast patb» AnaHa [lakyisl.

KoppynuuoHHbIi cKaHAAJ B HTAJBIHCKOM QyT6OI€.

XKypHanucrckue pacciieoBaHUs B MUPE CIIOPTa UMEIOT HE MEHBIINH PE30HAHC, UM PACCIIEIOBAH U
nonutnaeckue. Hanpumep, B 2006 npu yuactum CMU uTanmbsHCKOW MONHIMEH OBUT pacKphIT CKaHAAI,
CBSI3aHHBII CO CrOBOPOM KOMaH-y4acCTHUI] ABYX BBICIIMX TUBU3HMOHOB yeMiuoHaTa Uranuu no gpyrdomy —
Cepun A u Cepum B (cpemn QurypanToB ObUIM Takue 3HAMEHUTHIE KIyObl, Kak «lOBeHTyc», «Mumany,
«Duopentnnay, «Pemxwnay wu «Jlammo»). B wrampsackux CMM  Obutn  OIMyONMMKOBAaHBI  3aITUCH
MPOCIYIINBAHUS TeNe(OHOB, OKA3bIBABIINE TECHYIO CBSI3b MEXIY CYIbSIMH M PYKOBOAUTEISIMH KIIyOOB
Ha3BaHHBIX AWBU3MOHOB. KomaHnapl ObUtM OOBHMHEHBI B IOKYIKE MIP M CroBope. B wacTtHOCTH, BO Bpems
cezona 2004/05 renmupektop «tOBentyca» Jlyuano Momku Ben meperoBopsl ¢ (yTOONBHBIMH
($byHKUIHOHEpaMH, YTOOBI HA MaTYX KOMaH/bl HA3HAYAIKNCh «HYKHBIE» CylIbH. B pesynbraTe, cpean npouero,
mpesuneHT Denepanmu Gyrooma Hrammum Ppanko Kappapo u Bumne-mpesunent MaHOUEHI0 ManmwmHH
oA B OTCTaBKy, MepBbIM 3amiatun mTpad pasmepom B 80000 eBpo, BTOpOH OBUT TOXXKH3HEHHO
auckBanuouuposan. IlporuB kommanuu Telecom ltalia Bo30OyxmeHO yromoBHOE IeI0 3a MPOCITYIIKY
tenedoHHBIX pazroBopoB. B 2007 roxy rasera La Repubblica omy6inkoBaia HOBbIe CBEIeHHs O KOPPYILIUH
B HTAJBSIHCKOM (yTOOIE.

AKypuanucrckue pacciaenoBanusi B Poccun.

20 wroms 1988 — Obutla omyOnMKOBaHA TiepBas CTaThs, INPU3HAIONIAS CYIIECTBOBAaHUE
OpraHH30BaHHON npecTynmHOCTH B CoBerckoM Coroze. O1o craths HOpus lllekounxuna «JIeB npeIrHyn» B
«JIutepatypHoii razerey.

Cratpst moctpoeHa Ha Oecene lllekounmxuna c AnekcanapoMm ['ypoBbIM, BCKOpe — HauyaJlbHUKOM
[ecroro rnaBuoro ynpasnenus MBJ] CCCP no 6opsbe ¢ opraHu30BaHHOM MIPECTYMHOCTHIO, KOPPYILUEH 1



HapkoOu3HecoMm. Ha3zBaHue cTaThu OOBITPBIBACT 3MINW30/] U3 JKU3HU | 'ypoBa, KOra OH /ISl CIaCeHHUs YeloBeKa
3acTpenun JbBa. [1ogo 15BOM B 3TOM citydae HOHHUMAETCst Magusl.

CraTbsi UMeNla OTPOMHBINA OOILIeCTBEHHBIH pe3oHaHC. [locie omyOnMKOBaHUS CTATBU MO YKAa3aHHIO
BBICIIET0 PYKOBOJICTBA CTPaHbI OBbLIO CO3AaHO YTpaBJeHue Mo opranu3oBanHoi npecrynnoctu MBJ] CCCP
U 3aJI00KEHO peaslbHOe Hayao o 0opb0e ¢ OpraHu30BaHHOM MPECTYMHOCTBIO.

Talking Points

IV. Comment on the following statements about journalistic investigations. Express your stance
on the opinions propounded in each of the statements.

1. All reporting is investigative.

2. It [investigative journalism] requires no greater skills than those demanded by general reporting.

3. Anyone considering digging around in these areas (corruption, drug trafficking, etc.) should
carefully weigh any risk involved. Dead reporters can’t report.

4. If it [investigative story] is not going to be page one, forget it.

5. In all but the most furtive of societies there is much more information available than the average
journalist realizes.

6. All reporters obviously need contacts, but investigative reporters more so.

7. Most of the time there is a better way of collecting information than going undercover.

V. Speak on the following topics.

A.

1. Different attitudes to investigative reporting

2. Risks and rewards of the profession

3. Guidelines on conducting a successful journalistic investigation

B.
1. Investigative reporting is 90 % a game which is not worth the candles. Do you agree? Why (not)?
2. Going undercover is immoral for investigative reporters. Do you agree? Why (not)?

Project Work ‘

Look through the names of reporters below:
Dmitri Kholodov, Adolfo lIsuiza Urquia, Charles Ponzi, Bill Dedman, Carl Bern- stein, Bob
Woodward and Gunter Wallraff.

In what context does the author mention these journalists? What are they famous for?
How successful were they in investigative reporting? Why so?
Do online research and give a 5-minute talk to cover all these guestions.

Writing

Write an essay of about 350 words where you will answer the question: “Are the risks of
investigative reporting too high to take?”

TEMA 9. SHOULD JOURNALISTS HAVE THE RIGHT TO BE WRONG?

I. Translate the following text into Russian.
By Jack Shafter
Every journalist who is not too stupid or too full of himself to notice what is going on — to borrow
half a quotation from Janet Malcolm — came close to passing out this week when CNN retracted its story
about Wall Streeter Anthony Scaramucci and the three network staffers connected to the story resigned.
Candid reporters and editors on six continents can direct you to stories they’ve published that turned out to



be as false or as flawed at CNN’s Scaramucci story. That could have been me, everybody thought this week
of the CNN kerfuffle. Thank God it wasn’t me.

CNN’s mistake, as the Washington Post’s Erik Wemple and Paul Farhi explained in separate pieces,
appears to be a product, in part, of a breakdown in the network’s usual editing process. Scaramucci has
accepted the network’s apology. Good for him.

In hindsight, it’s easy to say CNN shouldn’t have gone with such a flimsy, improperly vetted story.
Unfortunately, journalism isn’t a hindsight business. Journalism happens in real time, against a deadline
clock, and in a competitive atmosphere. Only ombudsmen, press critics and libel attorneys get to second-
guess what they do.

In extending my empathy to the CNN 3 — Thomas Frank, Eric Lichtblau and Lex Haris

— | intend no defense of malicious reporters like Jayson Blair, Stephen Glass, Jay Forman, Jack
Kelley, Janet Cooke, Jonah Lehrer, Christopher Newton and others who have deliberately filed fiction as fact
to their editors. Go ahead, chum and feed them to the snakeheads for all | care. But | must defend honest
journalists who have screwed up (as I’ve screwed up). “If you say you haven’t screwed up, you’re lying”.

As the Supreme Court noted in the landmark libel case Times v. Sullivan, the First Amendment is of
little use unless we provide “breathing space” for controversial reports that end up containing unintentional
mistakes — like the CNN story —as long as they’re made without malice. As I’ve written before, journalistic
errors aren’t a modern thing caused by the 24-hour news cycle or stimulated by Twitter’s itchy trigger-
fingers. Show me a famous set of historical stories — the Lindbergh baby kidnapping, the Normandy
invasion, the Cold War, the civil rights struggle, the 9/11 attacks or the day-to-day coverage of past
presidents, and I’ll show you grievous errors in the reporting. From Tucson to Abbottabad to Mumbai,
breaking news routinely tosses off condemnable errors of fact, usually made by conscientious reporters doing
their best under intense pressure. The New York Times, you’d recall, famously acknowledged reams of
defective pre-lraq War copy. And Bob Woodward and Carl Bernstein, perhaps the most celebrated reporters
of our era, famously botched a number of Watergate stories, as John Cook and other students of their work
have noted.

Journalists deserve reprimands, time-outs and maybe even a few hours in the pillory for honest work
gone wrong. But it’s a mistake for readers to overstigmatize all errors and sideline the responsible reporters,
as Craig Silverman wrote in his 2007 book Regret the Error. Make accommodations for honest errors as long
as news organizations correct the record, make the proper apologies and account for the breaches, as CNN
appears to have done in the Scaramucci story.

If we don’t make accommodations for errors, we’ll be left with a press too timid to get the story. “It
is nearly impossible today to imagine a newspaper being able to overcome the errors made in the course of
the Post’s Watergate reporting and still be able to push the story to its ultimate conclusion”, Silverman wrote.

Cook, who runs digital investigations at Gizmodo Media Group, provides an editor’s eye view of the
challenges reporters face when tolerance for errors falls to zero.

“Every story, no matter how battened down, has potential hidden land mines — a trusted source who
maybe misremembered or mischaracterized, an unseen layer of context that you didn’t have access to, an
assumption that the most rigorous editing process failed to challenge. There are a million ways for good-faith
reporters to make good-faith errors, which is why good news outlets have a culture of correction and why
defamation law ... bars judgements against publications that make mistakes about public figures unless a
finding of mal- ice or negligence is made”, he tells me.

Earlier this week, Cook wrote my kicker for me when he tweeted, “One good way to reduce the rate
of production of good journalism is to engineer an environment where mistakes are viewed as catastrophic”.
Journalism can’t exist unless we give reporters the occasional right to get it wrong.

I1. Give the Russian equivalents of the following phrases.
To learn a lesson from; mainstream media; brainwashing; media tycoon; right-wing Americans; pick

up on the points made by ...; impartial, unbiased; to trick watchdogs; worldview; enforcement of ‘ideal’
journalism; to pin the blame on smb’s shoulders.



I11. Render the following text into English using the words and phrases from the previous
exercise.

BPATD I1O [TPABUJIAM: KAK TIEPEPYT'AJIMCh AMEPUKAHCKHWE CMU

JImumpuii Kocvipes

Bb1 n1ymaere, amepuKaHIIbl He U3BIIEKIIM YPOKOB U3 KpyIHEHIIEH B MUPOBOM MCTOPHH KaTacTpoQbl
CMMU? Ouyenp naxe u3Bneknu. Katacrpoda — 3TO KOrjia BCe «OCHOBHBIC» TENICKAaHAJbI, Ta3eThl U MPOYHE
CMMU npeBpaTunu ceds B HHCTPYMEHTHI 10 MacCOBOM 00pabOTKe MO3TroB Hacuer Toro, 4to Jonansn Tpamm
€CTh TIO30pHBIN MapruHaj, KOTOpOro HUKOraa He n30epyT. Y momy4niau u3BeCTHO YTO.

CeronHsi aMeprUKaHCKHE CPEJCTBAa MacCOBOM MH(OpMAIIUU OIICHUBAIOT STOT CBOM OIBIT, 3aKa3bIBAIOT
AQHATMTUYECKUE JTOKIAAbl M aKTHBHO TPBI3YTCS MEXAY COOOM 1O BOIMPOCY O TOM, Kakas >KypHaJIHNCTHKA
SIBJIETCSI PABUIIBHOM, YTO TaKO€ MPaBJa, a YTO — JOXKb. [IOHATHO, YTO HaM ATOT CTIOP OYEHB JAaXKE MOJIE3€EH.

[...] Mapraper CajiuBoH, TUTaH KYPHAIUCTHKHA — B ee BoicTymennn B Washington Post muoro
nHTepecHoro. OHa He CIIOPUT C BparoM, OHa, MO CYTH, U3BUHSETCS Tepe/ CBOEH ayAuTOpHEl 3a TOT CaMblii
MpoBaJI UIMEHH 8 HOsI0ps (JieHb BEIOOPOB Tpe3uaeHTa). 1 o0bscHseT, OTYero mpoBai ciuyuuiica. BuHoBaro,
TOBOPHUT OHa, MHOXKECTBO KOHcepBaTuBHBIX CMU, koTopble HaOupanu BIUsSHHE B TocieaHue Toabl. OHM
CO3/JaJT1 M30JIMPOBAHHYIO MEIMACHCTEMY, KOTOpasi OTIHYaeTcsi «(pyHAaMeHTaNnbHO (halbIIMBBIMY B3TIISIOM
Ha Mup. B uTore amMmepurkaHIibpl ¢ mpaBoro (iaHra MojHOCTHIO TTOTEPsUTH Bepy B «xopotme» CMU. Brobasok
3Ta «M30JIMPOBAHHASI CHCTEMa» OKa3aja BIMSHME Jake Ha «mpaBuiibHble» CMU, KOTOpBIE MOAXBATHIBAIN
TEMBI, TOTHIMABIIIKECs] KOHCepBaTopaMu. BOT U BBINIIO HEeCUacThbe.

[...] HaBaiiTe s BKIMHIOCH B OTOT CIIOP C YE€M-TO JUYHBIM. lIpuMepHO TOma ABa Ha3aa S YUCTO
cnydaiino wHavan uwurtath Daily Signal. Ecnmum Ob1 s 5TOro He cheman, a oCTaics Obl C TPHUBBIYHBIMH
Washington Post u mpounmu, TO s POBHBEIM CUETOM HUYEro OBl HE TIOHSUT B TIPE3UIAEHTCKON H30MpaTeTbHOM
Kammanuu. S He moHuman 01 BooOIe HUYero, uto npoucxoaut B CILIA. U yrpom 9 HOsAOps omnrymian Ob1
ce0sl Tak e TIYIOo U Y)KacHO, KaK JIEMOKPAThI, IIOBEPHBIIUE B CBOU «IIpaBuiibHbIe» CMMU.

To ecTh 3TH KOTAA-TO YBaXKaeMbI€ IEMOKPATUIECKHE U3IaHUS IPOCTO MPEAATH, OOMaHyIIN MEHS KakK
gutarens. [lpomomxaioT 3T0 Aenarh, HapamyBas CBOIO 3aHYIHYIO KaMITaHWIO HEHABHCTHU IO MOBOAY YXKe
npesuneHTa Tpamma. M mpu 3TOM THITAlOTCA OOBICHUTH HaM, YTO Takoe Hacrosmme W dectHeie CMMU.
Crtpemsarcs K ueasy u Hac TyJa Taiiart.

Uro ects uctuHa?

Wnean xypHaTUCTHKH — 3TO BOT uTO. He BpaTh (TO €cTh HE MPUIAYMBIBATh B NBUTY HJICHHBIX OUTB
HeCyIecTBYIONMEe (haKThl) M OTACIATE KYPHATUCTHKY (PaKTOB OT KYyPHAJMCTHKA MHEHUH (KOMMEHTapHEB).

[..] ObmecTBO packoI0I0Ch HA IBE MPUMEPHO PABHBIC YaCTH, My KOKIOH CBOW OJIMHAKOBO CHJILHEIC
CMU. D10 Ype3BBIYAWHO TIYIIO — HAJEITHCA, YTO KaKas-TO BHEIIHSS WM BHYTPEHHSS CHJIa MOXET
MIPEBPATUTH KAXKJIOTO OTAEITHHOTO )KYPHAIUCTAa B 30MOHM, B HEUTPAIIbHOTO YelTOBEKa-TyOKy: cOOpai HOBOCTH,
BbDKaN X B 3¢up. Jlromu HelitpanpHbIME He ObIBatoT. OHK BOOOIIE-TO IJISi TOTO HUAYT B )KYPHAIUCTHKY,
YTOOBI YTO-TO KOMY-TO OOBSICHUTH. UTO-TO TMaHOE, cBoe. OHM 3TO JIENA0T, Jake IIPOCTO COO0IIast O KaKOM-
TO (paxTe, ¥ HAWIYT CKOIBKO YTOAHO CIIOCOO0B 0OMaHyTh HaJJCMOTPIIIMKOB.

Her, 1 ne Oyner 00beKTHBHOI JKYpHAINCTUKH, OHA BCET/Ia — MPOIAaraH/a XoTh Yero-TO.

Ectp Mummon crioco0oB Bpath npaBay. CamMblif IPOCTOH U3 HUX MPEMOJHOCHUTH TONBKO T€ (haKThI,
KOTOpBhIE BIIUCHIBAIOTCS B TBOIO 3apaHee 3aJlaHHYI0 HIer0, 000CHOBHIBAIOT ee. DakTel OymyT MpaBAWBEL, HO
KapTHHA MUpPa, KOTOpas OyJeT BOZHUKATh y ayIUTOPHH, OKaKETCSI JI0KHOM.

MOo>KHO 7T CO3AaTh XOTh OAHY HICaJbHYI0 CYIEPKOMITaHUIO HA TEIEBUICHIUH WIH CYIIeprasery, e
OyIyT TPYIUTBCS IO MPaBHJIAM» JIIOAW Pa3HBIX B3MIOB? B Teopnu MOXXHO, a HAa TMPaKTHUKE, KaK BHIIUM,
YKUBBIE JTFO/IA BCE PABHO PACXOIATCS 110 pa3HBIM yIiiaM, UM TaMm KomdopTHee. Cpemu CBOUX, B CBOEM MHUPE.

UenoBeKk YCTpOEH Tak, 4TO eMy (PM3MUYECKH TSDKEIO BOCHPHHHMATH WH(POpMANWI0 U, OCOOSHHO
MHEHWUS JTI0JIel, KOTOPBIE 3Ty €ro KapTHHY MHpa OAPBIBatoT. Hamo uist aToro aenaTth Hax coO0# yCHITHSL.

Tak BOT, BCS CyTh peIIEHUS TNPOOIEeMBl — HE B HACHJIHCTBEHHOM HACAXKIECHUH WJeabHON
KYPHAIMCTHKH, a B 3TUX YCUJIUAX €€ ayUTOPUH. YeIOBeK — eCIIi OH YeIOBEK — JIOJKEH C JIETCKUX JIET, TO
€CTh CO IIKOJBI, YIUTHCS TIOHUMAaTh, YTO €CTh Pa3HbIe HCTOYHMKH MH(OPMAIINH, €€ BBIAAIOT Pa3HbIe JOMH,
BEPUTHh HUKOMY JI0 KOHIIa HENb3l.

W ecnm He xodemb mpoOiieM B CBOEH TOBCEAHEBHOW J>KM3HH, HAJO B35ATh NPHUBBIUKY YUTATh U
mubepanpayto Washington Post, u koncepsatuBHyio Daily Signal. To ects He HagO CBaaMBaTh BCE Ha
mioxue U xopomue CMU — oHn Takue, kakue ecTb. BUHUTE B cBoMX mpoOiemax nydie Bcero ceds. U 3a
3TOT YPOK MBI JOJDKHBI OBITH OnarofgapHbl HAIIMM B30YAOpaKEHHBIM M CKaHIAIALIMM, aMEPUKAHCKUM
KOJUIETaM.



Talking Points

IV. Comment on the following statements. Express your stance on the opinions propounded in
each of the statements.

1. With simple facts like names, dates and ages there is ... not a lot you can do about wrong
information.

2. Once upon a time, newspapers did not make mistakes. If that reads like the beginning to a fairy
tale, that’s because it is one.

3. Journalists have commonly perceived their first responsibility to be to fairness and accuracy.

4. Distortion is built into the actual practices of journalism.

5. A related source of error is to take information given to you and present it as unattributed fact
rather than a sourced contention.

6. Shaky notes often make shaky stories.

7. Internet hoax is a 24-hour trap for gullible, desperate or lazy journalists.

8. Fatigue and inexperience are not causes of errors, but they are excuses for them.

9. Hoaxes are so much easier to perpetrate on reporters who never leave their offices.

10. Many internet hoaxes stay largely confined to web news sites.

V. Speak on the following topics.

1. Categories of errors in journalism

2. Hoaxes and fake stories

3. Causes of errors in stories

4. Consequences of errors

5. Ways of preventing errors and pitfalls in journalism
6. (Best) ways of correcting errors

’ Project Work ‘

Do the following project task:

Visit the online Wikipedia entry Category: Journalistic Hoaxes and choose one or a few pages out of
the 69 on the list (as of 2018) to study in detail. Read over the entry (entries) and prepare a 7-minute talk on
the journalistic hoax(es) of your choice. Remember to mention the plot of the fake story, important
background information (names and dates), the impact of the hoax(es) in journalism and media.

| Writing |

Write an essay of about 350 words in which you will answer the question “Why is today’s
journalism so dangerously infected with fake news stories?”

TEMA 10. THE TRUST FACTOR

I. Translate the following article into Russian.

By Aidan White

People who work in journalism, like others in professional life, don’t like being told how to do their
job. They are notoriously sensitive to complaints, even though they can be lacerating in their criticism of
others. They prefer to run their own affairs by creating systems of self-regulation to handle grievances and
grumbling about their work from members of the public.

But when these systems of self-regulation don’t work, public anger can lead governments to lay
down laws that control how journalists work and what media are allowed and not allowed to publish.

The recent scandals of phone-hacking and press bribery in the United Kingdom involving the global
media giant News Corporation, owned by Rupert Murdoch, saw a major newspaper close and journalists sent
to jail, and provided shocking evidence of a failure of self-policing at individual, corporate and industry
level.



One high profile victim of that controversy was the Press Complaints Commission, an industry
regulator of world-renown, but which proved to be utterly ineffectual in curbing the excesses of tabloid
journalism. The press was forced to reform their self-regulating system or face legal controls.

The controversy put the spotlight on how journalists and media apply principles of self-regulation,
not just in Britain, but around the world. Across the globe there are dozens of regulatory bodies working at
national level to regulate journalism. Some are defined by law and some are genuinely self-regulating — that
is, they are managed and paid for by the industry and by journalists’ groups.

But does self-regulation work? Are journalists bound by ethical codes and free to act according to
conscience? Do media houses have credible internal systems for dealing with conflicts of interest and
complaints from the public? Are there national accountability systems, such as press councils, that are trusted
by owners, journalists and, most importantly, by the public at large?

The enclosed country reports, which have been prepared by distinguished journalists and media
leaders, seek to answer these testing questions. The conclusions reveal that in the midst of revolutionary
change inside journalism and media and at a time when the culture of public communications has seen a
dramatic shift in the way people receive and disseminate information, the need for responsible and
accountable journalism is greater than ever.

But major questions remain over how to develop accountability systems in tune with the new era of
information.

The convergence of communications technologies, for instance, has rendered obsolete the traditional
divide between broadcast and print journalism, so why in most countries do we still have different structures
and rules for handling public complaints about the content of journalism in the press and on television?

In some countries — Norway, the Netherlands and Belgium, for example — all published journalism
on any platform comes under the jurisdiction of a single press or media council. Are these models for others
to follow?

These country reports confirm that effective and credible self-regulation only exists in a small
number of countries and varies dramatically in different parts of the world and even within regions.

In Europe, for instance, Norway has a fully-functioning self-regulator, which is a model of its kind,
and covers journalism on all platforms of media. In neighbouring Denmark the press council is equally
robust, but it is a statutory body with significant powers to impose its will if media step out of line. In both
countries the systems work, more or less supported by all stakeholders.

But it’s not easy getting the right approach. Even in areas where journalism has a rich tradition of
professionalism, such as the UK, when public outrage over press abuse boils over media struggle to rebuild
public confidence.

This report examines self-regulation in challenging times. Journalism is increasingly a single stream
of information disseminated simultaneously across different platforms of media, but its regulation remains
dominated by old-fashioned notions of how media work.

Usually there two ways of regulating journalism at national level: a voluntary system for the press
and legal controls over broadcasting. These structures were created for yesterday’s media landscape and are
increasingly out of date. Today’s digital journalists work on video, print and audio simultaneously. That’s
why it makes sense to have only one national regulator, and one that covers all platforms of journalism.

Another testing issue is the question of funding. Ideally, journalists and media should pay the bills
for press councils, but in these cash-strapped days can media continue to afford it? Increasingly, the answer
is no. So who will pay in future?

Perhaps we should think about using public funds, after all, independent regulation of media is a
public interest activity. But if we use taxpayers’ money how do we ensure it won’t compromise editorial
independence?

Finally, as this report shows, making self-regulation work at enterprise level is per- haps what counts
most. Building trust with the audience should be an issue in every news-room and the growth in the number
of in-house ombudsmen or readers’ editors is a welcome sign that more media are taking the issue seriously.

However, in the face of editorial cuts some managements still question money being channelled into
cleaning up the mistakes of the newsroom. But as this report illustrates, keeping journalism honest is money
well spent for media and, for the public at large, it’s a good investment in democracy.

I1. Give Russian equivalents for the following phrases.

Decision making; principles codified as ethics; meeting the informational interests and needs of the
public; doctor facts to fit the theory; overt and covert practices; to take an insider’s view.



I11. Render the following text into English using the words and phrases from the previous
exercise.

KAK HAITMCATDB XOPOIIYIO CTATHIO

MHorue XypHaJIHCThI MPOOYIOT ce0sl B UHTEPHETE W Pa3IMUHBIX OJI0raX, HO Ta3eThl U JKYPHAIBl —
3TO COBEPIICHHO MHOM BUJ| )KYPHAIMCTUKH. IHTEPHET-IPOCTPAHCTBO HE TPEOYET KAHOHOB M OIPE/ICIICHHBIX
00pas3IoB HAITMCAHMS, OHO JIAeT HY)KHYIO JUISl aBTOPa CBOOOY U Ja’ke HEKOTOPYHO HE3aBHCHMOCTb.

Jist ra3eTHOM CTaThU BaXKEH JKaHP U pa3Mep, MOTOMY Kak I10JIoca, OHA e CTPaHUIIa, HE PE3UHOBAS U
pacTAruBaThCs, KaK B HHTEPHET-MPOCTPAHCTBE, HE MOXerT. [loToMy make mepBas CTaThsl HAUYUHAIOIIETO
aBTOpa JODKHA OBITh OPHUEHTHPOBAaHA Ha OMNpENENICHHBIH pa3Mep, YTOOBl PEJaKTOpy HE MPHXOAHUIOCH
BBIYEPKUBATh a03a1lbl. [IoToMy cTaThsl JOKHA OBITH JJAKOHUYHON ¥ TAPMOHUYHOM 110 CBOEMY COACPIKAHMIO:
BaXHas I/IH(l)OpMa]_[I/ISI HU3JI0KE€HAa II0CJICAOBATCIIBHO M TOYHO. HpHI[Cp)KI/IBaﬂCB OTOro mnpuHIUIIA, JICr4de
JOHECTHU CBOIO MbICJIb JO YUTATCIIA. I[JI)I Ta3CThl BaXHbI IPUHIIUIIBL Oq)OpMIIeHI/ISl: 3arojioBOK, BCTYIIJICHHUC,
OCHOBHOM TEKCT C moa3aroJioBKaMu, BBIBOJI. be3 »THuX »j1eMEHTOB CTaThsI CTAHOBUTCS YHBIHOﬁ u cepofzi, a 4T1o
€l1e OMaCHEE — HEMOJIHOM.

UtoOsbl He caenaTh OJIMH KOMOM, HY’KHO ITOYUTATh HECKOJIBKO PAa3HBIX U3aHUH H MOHSTH MPHHITUITBI
W CTUIIL Hammcanusa. He crout KOIMUPpOBaTh CTUJIb WM OTACIIHLHBIC (’ppa3m, HY>XHO JIMIIb Ha BpEMA CTaTb
MIPOCTO YUTATENIEM M TMOHATh, KaKasi CTaThsl ObLIa CaMOll yBJIeKaTeIbHON M MHTEPECHOM.

KayecTBeHHBIH TEKCT B nacaji€ JErko 4uTacrcCs, OH JOJI’KCH 6I)ITB TIOHATHBIM M YBJICKATCIIbHBIM.
[ToToMy mydIiie MOTHOCTHIO OTKA3aThCS OT PA3TOBOPHBIX CIIOBEUEK, CIICHTA U CHEIUATBHON TEPMUHOIOTHH.
ITocnennee nonmyckaerca TOJIbKO B Y3KOCTIEUATU3UPOBAHHBIX U3JaHUAX ISl IPEJICTABUTENEN TOW WIIM MHOU
npodeccur. B MHBIX Ciaydasx IMeperpykKeHHOCTh 00OpPOTaMH W CPABHEHHUSMHU JeaeT TEKCT TSDKEIBIM U
CKYYHBIM. BaykHO MCITOIIB30BAaTh JJAKOHWYHEBIE Q)pa%l, KOTOPBIC IMTOJTHOCTHIO paCKPbIBAKOT CMBICII U MBICJIb.

CroKeT U TeMa UMEIOT CTPaTEermuecKoe 3HaueHUe, TTOCKOIbKY HEKOTOPhIE TEMBI JAI0T MPUBIIICTHH
aBTOpPY, NOCKOJIBKY YUTATCIIN 3aMHTEPECOBAHBI UX Y3HATh, HAIIPUMEP, KaK HAITMUCATh CTAThIO B I'a3CTy. Unrnie
TEMBI, 60.]'[66 06BI)16HHI)IC N CKYYHBIC, IIPUBBIYHBIC JIA MECTHBIX U PETHOHAJIBHBIX I'a3€T MOI'yT IIOJaBaTbCA
CyXO WIIM XK€ MHTepecHO. Kaxk[plii skypHaATUCT BbIOMpaer st ceds CTHIIb U S3BIK CTaTeil, MCKIIoUeHHE
COCTABIISIIOT JIMIIH TPEOOBAHUS PENAKIUH, KOTOPbIE HEPEIKO OrpaHUYMBAIOT noneT (anTasuu. [loromy st
aBTOpa BCET/Ia €CTh SIPKUE M HHTEPECHBIE TEMBI, KOTOPBIE JIETKO PaCKPBIBAIOTCA U MUIIYTCS, M O0JIee cephle ’
MOHOTOHHBIE, KOTOPBIE TPEOYIOT OAHAIEHOTO M3JI0XKCHHUS (DAKTOB.

Talking Points ‘

IV. Discuss the following statements. Express your stance on the opinions propounded in each of
the statements.

1. Newspapers are not literature. But then nor is most literature.

2. Learning how to write is lonely and hard work.

3. One essential thing without which one cannot call themselves a writer is your voice.

4. Surprise is important to keep the writing lively.

5. The whole point of articles in newspapers is to give the reader something they have not had
before.

6. Humour is difficult to write.

V. Speak on the following topics.

. The best way to learn how to write articles
. Clarity in writing

. The language of newspaper articles

. Stylistic devices in articles

. The importance of honesty and accuracy

. Writing about disturbing events

. Rules of suitability

. The language of a newspaper story

OO O WDN B

Project Work

Do the following project task:



Research online resources for guidelines on effective journalistic writing, particularly: a hard news
story; a feature (soft news) story; a commentary.

Study the information and prepare a 5-minute talk in which you will present all the basic rules,
principles and tips for newspaper writing in this or that genre. For visual aid, make sure to get all the needed
materials (sample stories, graphs, charts or other hand-outs) printed out or photocopied before the lesson.

‘ Writing

Write an essay of about 350 words on the topic “What makes a good newspaper article?”

5. O0pa3oBaTebHbIE TEXHOJIOTHH

B pamkax nucrumuinsbl «IIpodeccnoHanbHbIil HHOCTPAaHHBIM A3bIK» HAa (PUIOJIOTHYECKOM
(bakynpTeTe NpeayCMOTPEHO MPOBEACHNE MPAKTUIECKUX 3aHATUHN, BBIIOJHEHUE CAMOCTOSITEIbHBIX
3aJlaHul, a TaKXKe HMHTEPAaKTHBHBIX (OpPM MpOBeNEHUS 3aHATUN (KOMIBIOTEPHBIX CHUMYJISLUH,
JIEIOBBIX M POJIEBBIX HUIp, pa300p KOHKPETHBIX CHUTYyalMil, Mpe3eHTaluil) B COYETaHUU C
BHEAYJUTOPHOU paboOTON C 1enbi0 (GOpMHUpPOBAaHUS W Pa3BUTHS MNPO(ECCHOHATHLHBIX HABBHIKOB
oOyuaroniuxcs. B mpouecce oOyueHus: CTyJEHTOB JaHHOW JUCLMIUIMHE MOYXHO MPOBECTU MacTep-
KJIaCChl U MIPE3EHTALIMU ITPOEKTOB 10 OTJEIBbHBIM TEMaM, KPYTJIbl€ CTOJIbL, BCTPEUH € 3apyOeKHBIMU
rpaXXJaHaMH — HOCUTEISIMH H3Y4aeMOIO SI3bIKa, YTO TO3BOJUT HHTEHCHU(PHUIMPOBATH MPOLECC
oOyuenus. Cnenuduka nucuuiuinabl «I[IpodeccnoHanbHblii HHOCTPAHHBIN SI3BIKY» MpPEANOJIaraet
npeobnaganue MpPOOJEMHO-PEUEBBIX, TBOPUECKHX YHOPAKHEHUW W 3aJaHUN  HAJI YHUCTO
JUHTBUCTUYECKUMHU, PENPOTyKTUBHO-TPEHUPOBOYHBIMH, MCIOJIB30BaHUE ayTEHTHUUHBIX CUTYallui
oOlIeHus,, pa3BUTHE YMEHUH CIIOHTAHHOTO pearupoBaHMsl B Ipollecce KOMMYHMKAIIUH,
(hopMHUpOBaHHE TICUXOJOTUYECKOM TOTOBHOCTHM K pEAJbHOMY HHOSI3BIYHOMY OOIIEHHUIO B
Pa3IMYHBIX CUTYyalUaX. B 3TOH CBSI3U pPEKOMEHyeTCsl IIUPE UCIIOJIb30BaTh IPYINIOBbIE, TPOSKTHBIE
3alaHusl B YCTHOM W TNHCbMEHHOM peuu, IUCIYThl, KpPYTJble CTOJbI, MHUHHU-KOH(EpEHINH,
JIMCKYCCHH, pa30op curyanuii (Case-study), MO3roBoi MITYpM M JAPYrHe WHHOBAIMOHHBIC (HOPMBI
o0yuenwus, a Takke BHeIpsATh KT u coBpeMeHnHble UG POBBIE PECYPCH B CUCTEMY ayIUTOPHOU U
CaMOCTOSITEIHHOU PaOOTHI.

Peanuzanusi KOMIETEHTHOCTHOTO TOJAXOJa B MPENOJaBaHUM WHOCTPAHHOIO  sI3bIKA
MpelycCMaTpuBaeT MHCIOJIb30BaHHE AKTUBHBIX M WHTEPAKTUBHBIX (OpM pPaOOTHI HE TOJBKO Ha
3aHATHUSX, HO U B CaMOCTOSTENbHON paboTe CTYIEHTOB, pPEe3yJlbTaT KOTOpPOM MpeacTaBieH B
pazpaboTke M 3allMTe€ MPOEKTa [0 OKOHYAHUU U3yueHUs ouepenHoil Tembl. CTyIeHTHI
CaMOCTOSITENIBHO OCYIIECTBISIOT MOAPOOHYIO pa3paboTKy MpoOiIeMbl, ONUCHIBAIOT 11€]Ib, OCHOBHBIE
3Tambl, pe3yabTaThl U (HopMy OOCYXKIEHHS MPOEKTa, MPENojaBaTesib MOXET BBICTYNATh B POJIU
KOHCYJIbTaHTa, KOOpAMHaTOpa M dKcrmepra. K akTHUBHBIM (opMaM caMOCTOSTENbHON paboThI
OTHOCATCSL TOUCK M 00paboTka uHGOpPMALMU U3 OTKPBHITBIX VHTEpHET MCTOYHUKOB C
MOCJIEYIOIUM O0CYKICHUEM PE3yJIbTaTOB Ha 3aHATHUSIX.

6. YueOHO-MeTOqUYeCKOe o0ecneyeHrne caMOCTOSTEIbHOM Pad0Thl MATHCTPAHTOB

PaGoueit mporpammoii  muctmimHbl - «[IpodeccHOHANBHBI ~ MHOCTPAHHBIH  S3BIK»
MpeIycCMOTpPEHa caMOCTOATEIbHAsI paboTa MarucTpanTtoB B o0beme 144 gacos.

CamocrosiTenpHas padoTa MPOBOJAUTCS C LENIBIO:

— CHUCTEMAaTHU3allii W 3aKPEIUICHUS MOJIyYCHHBIX TEOPETUYCCKUX 3HAHUU U TPAKTUYCCKUX
HAaBBIKOB;

— yriyOJaeHus ¥ pacluIupeHus: TEOPETUUECKUX 3HAHHIM;

— (OpMHUPOBAHUS CAMOCTOSITENIBHOCTH MBIIILIICHHS,

— Pa3BUTHS TBOPYECKON MHUIIMATUBEI, CAMOCTOSITEIHbHOCTH U OPTaHU30BAHHOCTH;

— ¢hopMHUPOBaHMS YMEHUN HCIIOJIB30BaTh CIIPABOYHYIO U CHEIHAIBHYIO INTEPATYPY.

CamocTosaTenpHas paboTa MperycMaTpUBaeT CICAYIOUIUE BHUABI BHEAYIUTOPHOWU pabOTHI
MarucTpaHTOB:



— paboTa ¢ PEeKOMEHJIOBAaHHOI CIIPaBOYHOM JIUTEPaTypoil Ha PYCCKOM M HHOCTPaHHOM
SI3bIKE U C UHTEPHET-UCTOYHUKAMMU C LIEJIBI0 YCBOCHUS TEOPETUYECKOr0 MaTepralla JUCLUIUINHBL

— IOJrOTOBKA K IPAKTUYECKUM 3aHITHUAM (BBIIOJIHEHHUE 3a/1aHUI IO JOMAITHEMY YTEHUIO);

— IOJrOTOBKA K KOHTPOJIBHBIM padoTaM;

— IIOATOTOBKA K 3a4eTy.

Jins pacmupeHuss 3HaHMM 1O JUCLUIUIMHE DPEKOMEHIYETCS HCHOJIb30BaTh MHTEpHET-
pecypchl: MPOBOAMTH MOWUCK B PA3IMYHBIX MOMCKOBBIX CHCTEMax, TaKMX Kak www.rambler.ru,
www.yandex.ru, www.google.ru, www.yahoo.com.

CamocTrosiTesibHast padora (144 4.) npexycMaTpuBaer:

Pazpnen, xox Ne Butx paGoTht HopMma Bpemenu Ha
KOMIIETEHIHUH | HeJeau p BbINOJIHEHUE (B 4.)
Moy 1 U3y4EeHUE pa3/eNioB JUCLUUILIMHBI 10 Y4eOHOW JHTEpaType, B TOM 10
(VK-4, YK-5 YHCJIe BOMPOCOB, HE OCBENIAEMbIX Ha MPAKTUYECKUX 3aHITHIX;
b 1 |
OIIK-1) 1-6 MOJITOTOBKA K MPAKTUUYECKUM 3aHSATHSIM; 10
1 cemectp MOJITOTOBKA K KOHTPOJIIO TEKYIIUX 3HAHUN MO JUCIUILIHHE; 10
Moy 1| U3y4eHUE pa3/eNoB JUCLUUILIMHBI 110 Y4eOHOW JHMTEpaType, B TOM 10
(YK-4, VK-5 YHCJIe BOMPOCOB, HE OCBENIAEMbBIX Ha MPAKTUYECKUX 3aHITHUSX;
b 1
OIIK-1) 1-6 MOJITOTOBKA K MPaKTUYECKUM 3aHATHSIM; 10
1 cemectp MOATOTOBKA K KOHTPOJIIO TEKYITUX 3HAHUN 1O AUCLUIIINHE; 10
Moy 1| U3y4EeHUE pa3zelioB NUCHHUILUTUHBI 110 Y4eOHOH JHuTepaType, B TOM 10
(YK-4, VK-5 YHCJIe BOMPOCOB, HE OCBENIAEMbBIX Ha MPAKTUYECKUX 3aHITHUAX;
b 1
OIIK-1) 1-6 MOJITOTOBKA K MPAKTUUYECKUM 3aHITHSIM; 10
1 cemectp MOATOTOBKA K KOHTPOJIIO TEKYITUX 3HAHUN O AUCIUIINHE 10
Moy 1 U3y4eHUE pa3/eNoB JUCLUILIMHBI 110 Y4eOHOW JHTEpaType, B TOM 8
(YK-4, VK-5 YHCJIe BOMPOCOB, HE OCBEIIAEMbIX Ha MPAKTHUECKUX 3aHATHSX;
b 1
OIIK-1) 1-6 MOATOTOBKA K MPAKTHYCCKUM 3aHATUSIM, 8
2 cemecTp MIOJArOTOBKA K KOHTPOJIIO TEKYUIUX 3HAHUM 110 JUCLUILINHE 8
Moy 1 U3y4EeHUE pa3/elioB JUCLHUILIMHBI 110 Y4eOHOW JHTEpaType, B TOM 8
(YK-4, VK-5 YHcJIe BOMPOCOB, HE OCBEIIAEMbIX Ha MPAKTHUECKUX 3aHATHSX;
b 1
OIIK-1) 1-6 MOATOTOBKA K MPAKTHYCCKUM 3aHATUSIM, 10
2 cemectp IIOATOTOBKA K 3a4ETy 12

TemaTuka pedepaToB cOOTBETCTBYET H3yUSHHBIM Ha 3aHATHAX TEMaxX

6.1. Pazesbl M TeMbI VISl CAMOCTOSITEILHOTO H3YYeHHsI

6.1.1. OcobeHnHOCTH pedeynoTpeOIeH s B MMCbMEHHOH (opme.

6.1.2. OBnageHne HaBBIKAMH MTEPEBO/Ia TEKCTOB JIEIOBOM HAIPABICHHOCTH.
6.1.3. O630p OCHOBHBIX BHIOB JEITOBOW KOMMYHUKAIIHH.

6.1.4. Aranu3 oOpasmoB.

6.1.5. IlpaBuia oopmiteHHs IETOBOW KOPPECTIOHACHIINY B COBPEMEHHOM aHTIINHACKOM SI3BIKE.
6.1.6. CTpyKTypa H CTHIIB JeTI0BOI KOPPECIIOH ISHITHH.
6.1.7. CTiib AeI0BOM KOPPECTIOHISHIIHH.

6.1.8. TepMuHOTOrHYECKIIT MHHIMYM.

6.2. [IpakTHYeCcKHEe 3aTaAHUSA:

6.2.1. [Ipoanamm3upyiiTe MpeaIoKeHHbIe 00pa3Lbl AETOBOH JOKYMEHTAUU U BBIIEIUTE OCHOBHBIE
OCOOEHHOCTH S3bIKa JIETIOBOTO OOIIEHUSI.

6.2.2. CocraBbTe IUIaH MOATOTOBKH ITYOJIMYHOIO BHICTYIUICHHS 0 33JaHHOMY 00pasiy.

6.2.3. Bbinenure OCHOBHBIE KPUTEPHUHU: YCIICIIHOTO MYOJIMYHOrO BBICTYIUICHHUS; PE3YJIbTaTUBHOM
NPE3eHTAINH; PE3yIbTaTHBHBIX MIEPETOBOPOB; YCIEIIHBIX JIEOBBIX BCTPEY.



http://www.yahoo.com/

Mo pa3neay 1

[Ipoananu3upyiiTe NpeAIoKeHHbIE 00pa3lbl ACIOBOH JOKYMEHTAUWH W BBIACIUTE OCHOBHBIC
OCOOEHHOCTH S3bIKa JIENIOBOTO OOILEHUSI.

[IpousBenuTe KpUTHYECKUN aHATIH3 MPEATIOKEHHBIX 00pa3oB. Kakue n3 JOKyMEHTOB Bbl OTHOCHTE
K Hanbosee/ HauMeHee yaauHO O(OPMIICHHBIM (COOII0AEHNE CTHIIMCTHIECCKUX HOPM U IIp.).

ITo pa3zneny 2

VKaXuTe Ha OCHOBHbIC M (DaKyJbTaTHBHBIC ITallbl TUIAHMPOBAHUS U MOATOTOBKH (ITyOJIMYHOTO)
BBICTYIUICHHUSI B cpepe JAeI0BOro obiieHus (Mo 3agaHHbIM oOpasuam). OOocHyiTe coii BeIOOp (paboTa B
MHUKpOTPYTIaXx).

O3HakoMbTECh C KOHKPETHBIMH BBICTYIUIGHHUSIMH B cdepe JenoBoro oOIueHust (BHIACO U
ayaumomarepuasl). [IpoaHanu3upyite BO3MOXKHBIC IPHYMHBI YAaYHBIX/HEYJAYHbBIX BBICTYILICHHUI.

CocraBbTe IJIaH MOArOTOBKY MyOJIMYHOT0 BBICTYIIIICHHUS TI0 33JaHHOMY 00pasily.

BeienuTe OCHOBHBIE KPUTEPUHM: YCHENIHOrO MyOJIMYHOrO BBICTYIUICHUS; PE3YJIbTaTHBHOM
MpPe3eHTAIlNH; Pe3YIbTaTHBHBIX NIEPErOBOPOB; YCIIEIIHBIX JIETOBBIX BCTpEY.

ITo pazageny 3

[IpousBenuTe aHATU3 PEUIOKEHHOTO 00pa3iia AIOBON )KYPHATUCTUKH.

Haiinure ommbku B rpadudeckoM ohopMIICHHH TIHCEMA.

BbisiBUTE OCHOBHBIE OCOOCHHOCTH KOMITO3UIIMOHHOTO TIOCTPOCHHS MPEUIOKEHHOro 00Opasia
JIEJIOBOM JIOKYMEHTAIIUH.

IIo pazneny 4

ComnocTaBuTe 11€/1b HATMCAHNAS JOKYMEHTA C €0 COIEepIKaHNEM.

HepeHI/IIHI/ITe MPpCAIOKECHUA, HCHPaB/IAd ABYCMBICICHHOCTL MW HCEACHOCTH B HUX JICKCUYCCKOM
o opmieHIH.

ITepeBeauTe TEKCT ETOBOM HAMTPABICHHOCTH C MHOCTPAHHOTO sI3bIKa HA PYCCKUH.

ITepeBeauTe TEKCT J1€T0BOI HANIPABIEHHOCTH C PYCCKOTO A3bIKa HA MHOCTPAHHBIU.

ITo pa3neny 5

Hammmmre memosoe muceMo (Business letters) mo 3agaHHOM CHTYAITHH.

Odopmirenre E-mail B COOTBETCTBUY C M3YYEHHBIMH BaMU TPEOOBAaHUSIMHU €TI0 0(pOopMIICHHS.
Hamumure otdera o npoaenanHoi pabote (Report) 1Mo 3a1aHHON CUTYaITHH.

Hammmmre pesrome (CV/ Resume).

Odopmure nenoByro 3anucky (Memo).

Odopmure motuBarmonnoe muceMo (Application letters).

Hanmmure GaromapcTBeHHOE MUCHMO Tpeamnonaraemomy padboromarento (Thank-you letters).

7. ®OHJI OUEHOYHBIX CPEeACTB /I MNPOBedeHUS] TeKYIIero KOHTPOJSl YyCIeBaeMOCTH,
NMPOMEKYTOYHOIl aTTeCcTAIlMM MO0 UTOTaM OCBOEHHUSI AN CHUIJIHHBI

7.1. TunoBbIe KOHTPOJILHBIE 3aJaHUS

3aganue 1. IlepeBeanTe TEKCT ¢ PyCCKOI0 HA AHIVIMICKHIL U PacCcKaKuTe KPaTKoe CoAep;KaHue
HA aHIVINHCKOM SI3BIKe.

OCHOBHBIE ITPUHIIUIIBI )KYPHAJIMCTCKOM STUKHU

XKypHanucrckasi 3THKa PacHpoCTpaHsercss Ha MPOLECC NPUHATHA pEIIeHHH B crenuduyeckux
CUTYyallUsX, HO U 3/I€Ch BBIOOpP JOJKEH COOTHOCHTHCS € (PyHIAMEHTAJbHBIMU MPABUJIAMH M NPUHLIHUIAMH.
Takum 00pa3om, KypHAIUCT, paOOTHUK NPOPECcCHH, I'7ie TAK MHOT'O CTaHAAPTU3NPOBAHHBIX IPUEMOB, HO TaK
Mano aOCOJIOTHBIX NpPaBHJ, UMEET LENbId CIEKTP BO3MOXKHBIX PELICHWH, BBIOMpas MEKIY STHYHBIM H
HE3TUYHBIM IIOCTYIIKOM.

Jns )KypHaJIMCTOB 3TO O3HaYaeT HEOOXOIUMOCTD CHENaTh TAKOW BBIOODP, KOTOPBIM COrJIaCOBBIBAJICS
ObI ¢ MpaBWJIAMH U IPUHLIMIIAMHU PO(dECCUH, 3aMCaHHBIMU B 3THUYECKOM KOZAEKCE.

CrnenoBaHue mOpaBWIaM >KYPHAJMCTCKOW O3THUKH 3a4acTyl0 M30aBisieT aBTOpa OT BO3MOXKHBIX
npoOieM ¢ MpeAcTaBUTESIMUA 3aKOHA, paboTaeT Ha €ro PemyTalMio W MO3BOJSET €My, XOTb 3TO U 3BYYHT
HECKOJIbKO HAmBIIIEHHO, HE YTPAaTUTh YECTH M COXPAHUTH caMoyBaxkeHHe. Cepbe3HbI KypHAJHCT,



SIBIISIIOLIMICS WM JKENaloUMi CTaTh MPO(ECCHOHANIOM, CO3HAIOUIMKA CBOK OTBETCTBEHHOCTH IIepej
YUTATEISIMH — TaKOH YeIOBEK MPUIIOKUT BCE CHIIBI K TOMY, YTOOBI HE HAPYIIUTh MpaBHila «KOAEKCA YeCTh
KypHAJIHCTaY.

PaccMotpum npaBuia )KypHanuCTKOW 3TUKU. YTo ke 3T0 3a npasuna? VX 1ocTaTOYHO MHOTO, U JUIS
Ka)XJOro JKypHaJUCTa WIM U3JaHMs CYLIECTBYIOT CBOM, HO BCE€ K€ HEKOTOpBIE SIBISIOTCS OCHOBHBIMHU.
JaBaiiTe pacCMOTpUM HX MOAPOOHEE:

1. CnenoBarp akTam. DTO MepBOe — U CaMOE TNIABHOE MPABUIIO, OCHOBA OCHOB JKYPHAJIMCTCKON
strkd. CyTh pabOTHI KypHAJIMCTa B TOM, YTOOBI COOOIIATh YUTATENISIM (PAKTHI — U HA 3TOM (yHAAMEHTE OH
JIOJDKEH CTPOMUTH CBOM Martepuaibl. J[a, pazymeercs, aBTOp MOXKET aHAJIM3UPOBATh, BBIIBUTATh THIIOTE3BI U
T.II. — HO BCE ATO Onupaercs Ha (aKThl.

2. IpeacTaBasATh MHTepechl YnTATe el M razerbl. Eciu jxe yenoBek MmpeacTaBiseT B razere Win
KypHaje WHTEepPeChl CBOEH MapTWUH, (QUPMBI, OpraHM3alH, TO 3TO Ha3blBaeTcs MpomaraHaod. Mel ke
TFOBOPUM O TMOJHOM M 3(PPEKTHBHOM YIOBJICTBOPEHUHU IMOTPEOHOCTEH M WHTEPECOB ayJAUTOPUU B cdepe
nHpopmarun. JKypHaIUCT JOMKEH SCHO MPEACTaBISTh ce0e «CBOIOY» ayJaUTOpHIO. 31ech Hanbojee MOJHO
MIPOSBIISIETCA MOPATbHO-3TUYECKUH YPOBEHD ITOBEIEHUS M CO3HAHUS KypHAINCTA.

3. PaGora Haa craTbell J0JkHA ObITH MOMCKOM mpaBAabl. Cobupass marepuan JUIsl CTaThH,
KYPHAJIMCT HE JOJDKEH CTapaThes JII00OW IIEHOW 0Ka3aTh HJIM ONPOBEPTHYTH KAKYIO-TO OIPENENeHHYIO
TOUKY 3peHusi. Jlaxke CBOKO COOCTBEHHYIO. DTO BOBCE HE 3HAYUT, YTO aBTOP HE MOXET HavaTh cOOp (haKToB,
9TOOBI MOIMBITATHCA JJOKa3aTh KaKyl-TO CBOIO rumnotedy. Ho ecnu QaxThel, KOTOpble eMy ynanochk coOparts,
MIPOTHUBOpEYAT €ro rUIoTe3e, KYPHAIUCT TOJDKEH 0TKa3aThCs OT 3TOM TOYKU 3pEHHS], HE TIBITAsCh TIOJJOTHATD
(baKThI TOJT KaKyI0-TO TEOPHIO, JTaXKe €CITM M3HAYAIHFHO OHA Ka3ajach BEPHOM.

4. dKypHanuct He J0JKeH CIY:KMTh NMPUYMHON coObITHMIi. Pedbp maer WMEHHO O TOM, KOrja
KYPHAJIMCTBI CaMHU CO3JIAlOT COOBITHA: BOEHHBIH KOPPECIIOHAECHT MOXET CpPEXHCCHPOBATH KaKHe-TO
CTONKHOBEHHUS, «CKaHAATBHBIN» IKYPHAJUCT MOXET YCTPOUTHh HEMPUATHOCTH JUIA  KaKOH-In6o
3HAMEHUTOCTH | T.I. Pasymeercs, Takue NeCTBUS CTPOXKANIIe 3aITPEIeHbl 3THYECKUM KOJEKCOM.

5. Heab3st moay4ars nHpopManuiio o0MaHHbIM myTeM. EcTh 7Ba THMa KOHTaKTa ¢ HCTOYHHUKOM
nHpopmarun. OAWH THIT TOAPa3yMEBAET «OTKPBITHIN» XapaKTep BCTPEUM — KOT/A JKYPHAIUCT MPEICTAET
Kak ojuuumanpHeli corpyaHuk CMU, 3HaKOMHT MCTOYHMK C HaMEPEHHMAMH peNakluH, MOoIydaeT
paspelieHre NMpUCYyTCTBOBATh, €CIM PEYb O KAaKUX-IMOO MeponpusaTHsaX. Tawxke KOHTAKT MOXET HOCUTh
«CKpBITBIH XapakTepy» — CKPBITBIE KaMepbl, MUKPO(OHBI, CIIydan, KOrJa >KYypPHAJINCT CKPHIBAECT MCTUHHBIC
HaMEpPEeHNUS ¥ MPUTBOPSIETCS MPEICTaBUTENEM APYroi mpodeccun wim Korjaa o ero NpUCyTCTBHU HE 3HAIOT.

Ho ckpeiToe HaOmogeHne CUNTAeTCsl ONPABAAHHBIM B IBYX CiTy4asx. [IepBeIii — Korja Hy>)KHO CTaTh
OYEBU/IIEM «HEIIOTPEBOXKEHHON» JKU3HHU, YBUIETh €€ «M3HYTpu». M BTOpOHl — Korza HY>KHO IOJIYy4YHUThb
CBEIIEHHS O TILATENbHO CKPBIBAEMBIX CTOPOHAX JKU3HHU, CEKPETHBIX OIEpalMsix, XpaHAIIUXCA B TailHe
JnokyMeHTax. O4eBUIHO, YTO HH(OpMALHsL, KOTOPYIO KYPHAJIHMCT IOIYyYHUT, COOOIIUB O TOM, YTO OH FOTOBUT
MaTepuan [yl Ta3eTbl, CKOpee BCEro, OydeTr OTIMYaThCsl OT TOW HMH(OpMAIMM, KOTOPYK OH IIONYYHT,
MIPEACTAaBUBIIUCH KEM-HUOYAb OPYTHM.

3aganue 2. Hanucars aHHOTAIUIO K TEKCTY.

SIX RULES FOR WRITING GOOD ARTICLES

Writing a good article requires two things: good content and good technique. Good content is
relatively easy to create. Most people don’t realize it, but everybody has interesting things to say. Good
technique is harder — it can seem abstract and nuanced, and it’s often the thing that makes or breaks an
article.

A weak article falls flat. A strong article changes minds, gains followers, carries weight, demands
respect. It’s a worthy and valuable pursuit.

Rule 1 for writing a good article: minimize your barrier to entry. Make it easy for your reader to be
drawn in.

A large opening paragraph at the start of an article is a huge barrier to entry. Your reader has to wade
through a large wall of text before determining if the article is really interesting and worth reading. This
requires a large expenditure of effort. Most people won’t bother.

Keep your opening short and punchy. A one-sentence or two-sentence leading paragraph is an easy
buy-in. You can skim it and read it in barely more time than it would take to scroll past.

Start with something short and easy to engage with. Prove to your reader that you’re providing value,
then ask them to expend effort.



Rule 2 for writing a good article: keep your paragraphs short and your text visually appealing. In
general, shorten everything.

How many times have you seen rows and rows of dense paragraphs and lost interest? Be honest.
Even after you’ve sold a reader on committing, you can lose them if consumption becomes too much work.

Short paragraphs, on the other hand, are tantalizing. They’re easy. They feel like an accomplishment.
You always want to read just one more — your eye gets drawn down the page. So break your text up. Keep
your reader, chasing the words from paragraph to paragraph. Pace them. Give them space between ideas.

Balance words with empty spaces — like the breaths between spoken sentences.

When you’re brief, your words aren’t simple and cheapened. They’re potent.

Rule 3 for writing a good article: keep it short. As the old adage says, “kill your darlings”.

This is a bleed-over from Rule 2, but it deserves its own rule, because it’s important. Just get to the
point. Cut out all unnecessary words in a sentence. If a complete sentence doesn’t take you another step
closer to making your point, scrap it completely.

Rule 4 for writing a good article: give me substance. One of the worst things on any news feed is an
article that says nothing. They’re shockingly common. So often people just write fluff.

Often the empty articles are packaged up as something useful. There are enough “top five tips” and
“productivity hacks” articles in the world to last me to eternity — if T didn’t die of boredom first. Rarely do
any of them contain anything useful. They’re just abstractions — they have nothing of substance to say.

There are more shallow, surface-level blog posts on my radar in any given day than | care to count.

Don’t write content for the sake of writing content. Write content for the sake of conveying meaning
and understanding. Tell your reader something. Imagine they ask “why?” in response, and then answer that
question.

The world does not need more surface-level going-through-the-motions content. It needs content
designed to teach, convey meaning, make people understand.

Rule 5 for writing a good article: tell me a story. People love stories. It’s one of the basic truths of
humanity — we always respond to a compelling story. Keep this knowledge in your toolbox!

One of the best ways to draw a reader into an article is to bring it to life with human interest. Capture
their attention with a recounting of an event, the setting of a stage, the unfolding of a plot.

Stories are a brilliant way to open articles. They’re equally brilliant ways to illustrate a point. They
don’t have to be excessive and garish to be effective. Tell me in your article about a specific tool you
recommend using, and then tell me a story about how you used it yourself and what it did for you. Short,
simple, to the point, but suddenly your article is human.

Avoid dry writing. In the content-oversaturated age of the internet, nobody’s going to read
something bland.

Rule 6 for writing a good article: show, then tell. Start by showing me your point in action, then
explain to me what it means and why it matters.

This is a rule for your overall structure. Present your ideas in the following order: illustration,
explanation, understanding. Show it to me, then tell me what it is, then help me understand why it works and
how to use it myself.

Any other order will bore your reader, and will likely make less sense.

The final and unstated rule of good writing is practice. Practicing one’s craft is how one perfects it.

Practice until you internalize the form and structure of a good article, and producing them becomes
second nature.

Everybody has something interesting to say. You have more to share than you realize — and the
world is always in need of meaningful, compelling content that conveys knowledge.

3aganue 3. BoinoJIHUTH pedepupoBaHue TEKCTA.

WRITING ATTRIBUTIONS

Attribution simply means telling your readers where the information in your story comes from, as
well as who is being quoted. Generally, attribution means using a source’s full name and job title if that’s
relevant. Information from sources can be paraphrased or quoted directly, but in both cases, it should be
attributed.

Attribution Style

Keep in mind that on-the-record attribution — meaning a source’s full name and job title are given —
should be used whenever possible.



On-the-record attribution is inherently more credible than any other type of attribution for the simple
reason that the source has put their name on the line with the information they have provided.

But there are some cases where a source might not be willing to give full on-the- record attribution.
Let’s say you’re an investigative reporter looking into allegations of corruption in city government. You
have a source in the mayor’s office who is willing to give you information, but he’s worried about
repercussions if his name is revealed. In that case, you as the reporter would talk to this source about what
kind of attribution he is willing to commit to. You are compromising on full on-the-record attribution
because the story is worth getting for the public good.

Any time the information in your story comes from a source and not from your own firsthand
observations or knowledge, it must be attributed. A good rule of thumb is to attribute once per paragraph if
you are telling the story mainly through comments from an interview or eyewitnesses to an event. It might
seem repetitive, but it’s important for reporters to be clear about where their information originates.

Different Types of Attribution

In his book News Reporting and Writing, journalism professor Melvin Mencher outlines four distinct
types of attribution:

1. On the record: All statements are directly quotable and attributable, by name and title, to the
person making the statement. This is the most valuable type of attribution.

Example: “The U.S. has no plans to invade Iran,” said White House press secretary Jim Smith.

2. On Background: All statements are directly quotable but can't be attributed by name or specific
title to the person commenting.

Example: “The U.S. has no plans to invade Iran,” a White House spokesman said.

3. On Deep Background: Anything that is said in the interview is usable but not in a direct
quotation and not for attribution. The reporter writes it in his own words.

Example: Invading Iran is not in the cards for the U.S.

4. Off the Record: Information is for the reporter's use only and is not to be published. The
information also is not to be taken to another source in hopes of getting confirmation.

You probably don’t need to get into all of Mencher’s categories when you’re interviewing a source.
But you should clearly establish how the information your source gives you can be attributed.

3ananue 4. OTBeT Ha BONPOC MPEANOJIAraeT KOMMEHTApPUii 001ecTBeHHOl npodJembl. Bam
HY>KHO NPUHSATH KAKYI-TO CTOPOHY B CIIOpe U MPUBECTH apryMeHThI B 3alIUTy CBOEr0 MHEHMSI .

1. Do you think that the university education is important for all people? Give reasons for your
opinion.

2. Some people prefer to focus on one job throughout their life; others like to change jobs. Which
strategy do you think is better? Explain why.

3. Do you prefer living in a big city or small town? State your preference and give reasons as to why
you feel this way.

4. What is wiser: to save the money you have earned for future expenses or spend it right away on
things you enjoy? Give reasons to support your opinion.

5. Some people prefer to work from home. Others think it is better to work in an office. Which do
you choose, and why?

6. Some people always try to respond to emails and other messages they receive immediately. Others
take time to respond. Which do you do, and why?

TemaTuka YCTHBIX TEM M 3CCE€ COOTBETCTBYET HpOﬁIleHHLIM HA NPAKTUHYCCKUX 3aHATUAX TEMaM

Tembl NUCbMEHHBIX PadoT:

1. Crunuctryeckue 0COOCHHOCTH PEUH B JICTIOBBIX IIETISIX.

2. Cnenuduka OTACNTBHBIX (YHKIMOHATBHBIX PA3HOBUIHOCTEH SI3bIKA IEIOBOIO OOIICHHUS.

3. Anamu3 rtpaduKd, KOMITO3HMIIMM M COJCPXKAHUS OTACIBHBIX PA3HOBUIHOCTEH JETOBOW
JOKYMEHTAITNH (aHaJTU3 00pasIioB).

4. Hamncanue (co3manue) nenoBbix muceM (Business letters).

5. I'paduueckoe opopmiterne E-mail.

6. Harmmcanme otruera (Report) mo 3agaHHo#M cuTyarum.

7. Harucanwue pesrome (CV/ Resume).

8. Harucanme motuBanmonnsix uceM (Application letters).

9. Hammucanue 6marogapctBeHnbix nucem (Thank-you letters).



7.2. MeTonuuecKkne MaTepHajbl, ONpeNeIsAioNIne NMPoleaypy ONeHHUBAHHUS 3HAHUN, YMEHWUH,
HABBIKOB U (HJIH) ONbITA IeITEILHOCTH, XapaKTePH3YIOIIHX 3TaNbl (JOPMHPOBAHHUS KOMIETEHIINiT

OOmuii pe3ynbTaT BEIBOJUTCS KaK MHTErpabHas OLIEHKA, CKIIabIBAIOIIAs U3 TEKYIIEro KOHTPOJIS —
50 % u npomexxyTouroro KoHTpois — 50 %.

Texyumii KOHTPOJTb 1O AUCIMIUIMHE BKIIIOYALT:

= moceleHre 3aHaTHii — 10 0aioBs,

"  yyacTue Ha MPaKTHYECKUX 3aHATHIX — 50 0aios,

"  BBHINOJIHEHUE TOMAIIHUX (ayIUTOPHBIX) KOHTPOIBHBIX padoT — 40 6anos.

IIpoMeKyTOUHBIN KOHTPOIIb 110 IUCLUIIIMHE BKIIIOYAET:

=  ycTHbIH onpoc — 40 6annos,

"  MHChMEHHas KOHTPOJIbHAs padorta (3cce, anHoTanus) — 30 0asuioB,

* TectupoBanue — 30 OamnoB.

Texyuwit KOHTpoIb (Y4acTre Ha MPaKTHUYECKUX 3aHATHAX):

* Qeceapl C MapTHepaMH B 3aJaHHOW CHUTYal[MH JIENIOBOTO U MPOQECCHOHAIBHOIO OOIICHUS;
BeJICHHE NIEPETOBOPOB B 3aJIAHHOW CUTYaIlMH; IPOBE/ICHUE TPE3CHTAN;

" HamWcaHWEe MEMOPAaHJIYMOB, O(HIMANBGHBIX ¥ HEOPHIMANBHBIX THCEM U  JJIEKTPOHHBIX
COOOIICHHIA, TOBECTOK JIHS U MIPOTOKOJIOB COOPaHMIA; TOKJIAI0B.

OnenuBaercs:

" B YCTHBIX 33JlaHUsX: (OHETHYEeCKas M rpaMMaTH4ecKas MpaBHIBHOCTb PEYH, €€ JIEKCHYecKas
COCTABIISIIOIIAsI, COONIOJICHNE HOPM PEYEBOr0 ITHKETA, IONHOTA PElIeHUs] KOMMYHUKATHBHOM
3aJ1a4u;

" B IMCHbMEHHBIX 33J]aHUSIX: TPAMMATHYECKAas MTPABUIBHOCTh PEYH, COOTBETCTBHE €€ JIEKCHYECKOTO
HaroJHeHus ypoBHi0 Pre-intermediate — Intermediate, agexBaTHOCTD OOpMITEHHST THCHMEHHBIX
MIPOU3BENICHUH, TIOJIHOTA PelleHNsI KOMMYHUKATHBHOM 3a1auu.

8. [lepeueHb OCHOBHOIA M TOMOJTHUTEILHON Y4e0HOH JUTEpaTypPbl, HEOOXOTUMO I OCBOEHHS
AU CHUIIMHBI
OcHoBHas uTeparTypa:

1. AHruiickuii Ut acupanToB: YueoHoe mocooue / E.W. Benskora. 2-e usg., nepepab. u gomn. M.:
ByzoBckuit YIEeOHUK, HUII NH®PA-M, 2016. 188 c. Pexnum JIOCTyTA!
http://znanium.com/bookread2.php?book=540825

2. AHIIIMHACKUH S3bIK B HAYYHOM Cpelie: MPAaKTUKYM YCTHOU peur: YueOHoe nmocobue / Ianpuyk JI.M.
2-e wu3n. M.: Bysosckuit yuebnuk, HUI[ MH®DPA-M, 2016. 80 ¢ Pexum pgocryma:
http://znanium.com/bookread2.php?book=518953

3. BaooBuues, A.B. Aurnmiickuii 361K s MarucTpadToB u acmmpanTtoB. English for Graduate and
Postgraduate Students: yue6no-meroauyeckoe mocooue / A.B. Bnosuues, H.I'. OnoBHukoBa. 4-¢ u3n., cTep.
Mockea: ®JIMHTA, 2019. 246 c¢. ISBN 978-5-9765-2247-3. Tekcr: onekrponssiii. URL:
https://new.znanium.com/catalog/product/1065564

4. YuponoBa W.W. AHriwmiAckwii S3BIK S JKYPHAINCTOB: y4eOHWUK [UISI aKaJleMHYEeCKOTo
OakamaBpuata / W.M. YuponoBa, E.B. Ky3pmunra. M. : MspmarensctBo IOpaiit, 2017. 471c. (Cepus :
bakamaBp. Axamemuueckuii  kypc). ISBN  978-5-9916-3530-1. Pexum mocryma:  Www.biblio-
online.ru/book/69343B49-B68E-4CDF-AB18-93B47C29D94E

5. IlpodeccnoHambHBIA HHOCTPAHHBIN S3BIK [ DIEKTPOHHBIN pecypc] : cO. yaeb.-MeTo. MaTepranoB
10 JUCIL. 10 HampasieHuto noAarotoBku 42.03.02 «XKypramuctukay / AMI'Y, @®; coct. FO.11. MBanamixo.
brarosemeHck: N3n-Bo Awmyp. roc. YH-Ta, 2017. 20 c. Pexxum JocTyna:
http://irbis.amursu.ru/DigitalLibrary/AmurSU_Edition/8309.pdf

JlonosHuTe/ILHAA JINTepaTypa:
1. Anrmiickuii ans acnupaHToB: YueOHoe mocodue / E.M. BemskoBa. M.: By3oBckuil yueOHUK:
HUIL] UHDPA-M, 2014. 188 c. Pexxum moctyna: http://znanium.com/bookread2.php?book=403683
2. AHIIIHMMCKUN SI3BIK UIsL CTYIEHTOB TyMaHUTapHbIX cHenuanbHocTe [TeKcT: 37eKTpOHHBIN
pecypc]: yaebHoe nocobue / Kasan. ¢penep. yu-t ; aBt.-coct. E.H. 3arnanuna, H.B. Topornosa. Y. 1. Ka3zaHb:
Kazanckuit  denepanpHbiii  yHHBepcuter,  2012. [Texct:  snektponHslii  pecype].  URL:
http://libweb.kpfu.ru/ebooks/17-1oL/17_001_2012_000160.pdf


https://new.znanium.com/catalog/product/1065564
http://irbis.amursu.ru/DigitalLibrary/AmurSU_Edition/8309.pdf

3. Psabuesa H.K. Hayunas peur Ha aHTIIMIICKOM $3bIKe: PyKOBOJCTBO MO Hay4HOMY H3JIOKEHHIO.
CrnoBapb 000pOTOB M COYETAEMOCTH OOIEHAYYHOH JeKCUKU. HOBBII ClOBaph-ClIpaBOYHUK aKTHBHOTO THIIA
(na anrnuiickom s3bike) [Dnexrponusiii pecype] / H.K. Psabuesa. 6-e uzn., crep. M.: ®JIMHTA, 2013. 598 c.
Pexxum nocryna: http://znanium.com/bookread2.php?book=462975

4. Tapanun C.H. BeicTynnenus, nmpe3eHTallud M JOKJIAJbl Ha aHTJIMHCKOM S3bIKE [DIIEKTPOHHBIN
pecypc] / C.H lapanun. M.: MI'ABT, 2015. 36 C. Pexum JlocTymna:
http://znanium.com/catalog.php?bookinfo=522529

5. [lenoBoii nHOCTpaHHsIii 36K / I'punaea E.b., MamykoBa M. A. Kpacnosipck: COVY, 2015. 192 c.
Pexxum noctyna: URL: http://znanium.com/bookread2.php?book=550490

Hepno;mqecmde H3JaHUA
1. The Times
2. Periscope Review

10. MeToguyeckue yKazanusi

10.1. MeToauueckue peKOMEeHIAINH /IJIsI 00yYAIOIINXCS MO0 OCBOEHHIO U CHUILIMHbI

1. Uzyuenne auctummnnnsl «[IpodeccrnoHanbHbI MHOCTPAHHBIN S3bIK» SBJSIETCSI OCOOEHHO BasKHBIM
B BBICIICH IIIKOJIE, TOATOMY MarucTpaHTaM HeoOXOJUMO YACIHTh €€ U3yIeHUI0 0c000e BHIMAaHUE.

2. VYcnemHoe uW3ydyeHWE WHOCTPAHHOIO S3bIKA BO3MOXHO TOJNBKO TMPH CHCTEMaTHYECKOM
caMocTOATeNbHOW pabore HaJl HUM. BakHyr0 pojib MpH STOM WrparOT HAKOIUIEHHE JOCTaTOYHOTO
CIIOBapHOTO 3araca, 3HaHHE TPAMMATHYECKUX KOHCTPYKIUI U ()OHETHIECKOTO CTPOSI M3y94aeMOoro SI3bIKA.

3. JInst oOpa3oBaHUs yMEHUI M HABBIKOB paOOThI HAJI TEKCTOM 0e3 cIoBapsi HEOOXOIMa PEryJIsIpHas
W cHcTeMaTuydeckasi paboTa HaJl HAKOIUIEHHEM 3araca CIIOB, a 3TO B CBOIO Odepe/lb, HEM30EXKHO CBSA3aHO C
Pa3BUTHEM HABBIKOB PabOTHI cO cioBapeM. Kpome Toro, i 6ojiee TOUHOI0 MOHUMAaHUS COJCPKAHUS TEKCTa
PEKOMEHTyeTCsl UCTIOIb30BaHIE TPAMMATHYECKOT0 U JIEKCUYECKOT0 aHAJIN3a TEKCTa.

3.1.Paboty Haxm 3akperuieHHEM W OOOTalleHHWeM JIEKCHMYECKOro 3amaca PEKOMEHIYeM CTPOHTH
CJIEIYIOLIUM 00pa3oM:

3.1.1. O3HaKOMBTECH C pabOTOM CO CIOBAPEM — U3YUHMTE MOCTPOCHUE CII0OBAPS U CUCTEMY YCIOBHBIX
0003HAYCHHH.

3.1.2. BhInuchiBaliTe HE3HAKOMBIE CIIOBa B TETpaab B MCXOIAHOH (OpPME C COOTBETCTBYIOMLICH
IrpaMMaTH4YECKONM  XapaKTEpUCTUKOH, T.e. HMEHA CYyLIECTBUTEIbHbIE B HMMEHUTEIBHOM IIaJexe
eIMHCTBEHHOT0 YHCIA, YKa3bIBas, JUIS HEMPAaBHIBHBIX TJIaroJioB OCHOBHBIC ()OPMBI; NpHIIaraTeabHbIE — B
KpaTtkoit hopme.

3.1.3. 3amnmchiBas aHIVIMHCKOE CJIOBO B €ro TPaAMIIMOHHON opdorpaduu, HANMIIUTS PSIOM B
KBa/IPaTHBIX CKOOKax ero (QOHETHYECKYI0 TPAHCKPHUIIITHIO.

3.1.4. BrimuchIBaiiTe U 3allOMUHAWTE B MEPBYIO o4epeab HauOoyee ymoTpeOHTENbHbBIC TIaroibl,
CYIIECTBUTENbHbIE, NpPUIAraTelbHbIE M Hapeuus, a TaKXe CTpoeBble ciioBa (T.e. BCE MECTOMMEHHS,
MOJaJIbHBIE IJIAr0JIbl ¥ BCIIOMOTATEbHBIE IJIATOJIbl, IPEIIOTH, CO03bl M YaCTHULIBI).

3.1.5. YuutsIBaiiTe IpH MepeBOie MHOIO3HAYHOCTh CJIOB M BBIOMpAWTe B CIOBape MOIAXOIAIIEE 110
3HA4YEHUIO PYCCKOE CJIOBO, HCXO/S U3 OOIIEro COAEpKaHuUs [1ePEBOJUMOr0 TEKCTA.

3.1.6. BemuceiBast Tak Ha3pIBaeéMble HHTEPHALMOHAJIBHBIC CIIOBA, 00paTHTe BHUMAaHHE HA TO, YTO
Hapsay C 4acThblM COBIAACHHEM 3HAUYCHWH CJIOB B PYCCKOM M HMHOCTPAHHOM SI3bIKax OBIBa€T CUIIBHOE
pacxoXxIeHue B 3HAUCHUAX CJIOB.

3.1.7. B xax/1oM sS3bIKe UMEIOTCS CIIeU(hUUeCcKre CIIOBOCOYETAHHUS, CBOMCTBEHHBIE TOIBKO TAHHOMY
S3bIKY. OTH YCTOMYHMBBIE CIOBOCOYETAaHHUS (TaK Has3bIBaeMble HIAMOMATUYECKUE BBIPAXKEHHS) SBISIOTCA
HEepa3pbIBHBIM 1I€JIbIM, 3HAUCHHE KOTOPOI0, HE BCErZla MOXKHO YACHHUTH IyTEM IEPEBOAa COCTABIISIIOLINX €ro
CIIOB.

3.1.8. YcroliumBeie CIOBOCOYETAHHUS OJHOTO S3bIKAa HE MOTYT OBITh OYKBallbHO TEpEBENEHBI Ha
Ipyro# si3bIK. Takue BeIpaXKeHUs! CIeqyeT BBIIMCHIBATH U 3ayYNBATh HAU3YCTh LIETTMKOM.

4. Ilns mpakTHYECKOTO OBJIAJECHUSI HHOCTPAHHBIM S3BIKOM, HEOOXOAMMO YCBOHUTDH €0 CTPYKTYpPHBIE
0COOCHHOCTH T€, KOTOPbIE OTIIMYAIOT €ro OT PYCCKOro si3bika. K TakuM 0cOOEHHOCTSIM OTHOCHTCS, MPEXIe
BCEro, TBEP/bI MOPAJOK CIIOB B HPEAJIOKEHUH, a TAKKE HEKOTOPOE YHCIO IPaMMaTHYECKUH OKOHYaHUN U
CIIOBOOOpa30BaTENbHBIX CY((HUKCOB.

5. YueOHbIE yMeHHsI, HEOOXOAMMBbIE Ui YCHEIIHOW y4eOHOH AeATeNbHOCTH, MOXXHO M HYXKHO
pa3BUBATh CAMOCTOATEIIFHO U C TOMOLIBIO MTPENoJaBaTes.



Ecnu CTYACHTAaMU MNPOITYCKAIOTCA 3aHATHA, IO KaKUM Obl TO HU OBLIO npunynHaM, OHU 00sI3aHBI
CaMOCTOATCIIbHO U3YUUTh TOT MaTcepuall, KOTOpBIP'I ObLI HpOfIHeH B ayJUTOpPHUH, U BBIIIOJIHUTH BCC 3aJaHUA,
KOTOpLBIC NTpeAyiarajicChb ImpernogaBaTeiCM.

10.2. MeToau4eckue peKOMEHIAIUH NPENoJaBATETIO:

[Ipenonasaremto kypca «IIpodeccuonanbHOl WHOCTPaHHBIA S3BIK» HEOOXOOUMO NeNaTh YIOp Ha
KOMMYHHKAaTUBHBIE M TPOQECCHOHATIbHO-HAMPABICHHBIC AaCMEKThl OBJIAZCHUS HHOCTPAHHBIM SI3BIKOM.
Ocoboe BHUMaHKE MPENoAaBaTeNb JOJKECH yIeNsITh COBPEMEHHBIM peajisiM MPOPeCCUOHAILHON U ICNIOBOM
Cpembl, pa3BHBaTh  IO3HABATENbHBIE HABBIKM  CTYIEHTOB, COBEPIICHCTBOBAaTh  YIOTpeOJeHue
npo)eCCHOHAIbHON JIGKCHKA U pa3roBopHbie HaBbIkM. (OueHb BaXKHOM COCTaBISIONICH PaOOTHI
MpenojaBarens ICHUXOJOTHYECKOT0 AaHTIMHCKOTO s3bIKa SIBISIETCSl pa3BUTHE yMEHWH B pabore Hax
AHTJIOS3BIYHBIMH TICHXOJIOTHYECKUMHU TEKCTaMH, (popMHUpOBaHHE HABBIKOB pedepHUpOBaHHS M OOLICHUS HA
npodeccuoHanbHble TeMbl. [lJisi 3TOro pekoMeHIyeTcsl UCIONb30BaTh HE TONbKO marepuansl YMK, Ho u
JIOTIOJTHUTENbHBIE MaTEpHAaIIbl, a TAK)KE MPUBIIEKATh HHTEPHET KaK CPEJCTBO OOyUCHHUS.

AKTHBU3AIMSA W PacIIMpPEHHE CIOBaps, Pa3BUTHE HABBHIKOB YCTHOH M MUCBMEHHOW peduu, oOydeHue
MMCBbMY TPEIONaraeT BBIMOJIHEHHWE TECTOBBIX 3aJaHUM, TPEHUPOBOYHBIX YIPAXKHEHUH B MHCbMEHHOMN
(dopme, a TakKe pedeBbie YIPaKHEHUs sl 00yUEeHHUsI COCTABICHUIO ITMCbMEHHOI'0 COOOIIEH s (COCTaBIIeHNE
JMarHo3-kapT W 1mp.). llpermomaBaTtensiM Takke HEOOXOAMMO YYHUTH CTYIIEHTOB pa0OTaTh HE TOJBKO C
OCHOBHOW H JIOTIOJIHUTENLHOW JHUTEpaTypoi, a Takke pa3BUBaTh HABBIKM TOWCKa HH(QopMmanuu B
3JIEKTPOHHBIX Pecypcax OH-JaiiH OMOJUOTEK ¥ 3HAKOMHUTD C COBPEMEHHBIMU ITyOTMKAIIMSIMU.

11. l'[epe‘lenb I/IH(I)OpMaIII/IOHHLIX TeXHOJIOl"Hﬁ, HCNMOJB3YEMBIX IIPH OCYIIECTBJICHUHA
06pa30BaTeJ’ILHOF0 nmpomecca nmo JUCHUIVIMHE, BKIIIOYas MEpevYeHb MpPOorpaMmMHOro odecrieyeHus1 "
I/lHq)OpMaIII/IOHHI)IX CIIPaBOYHbIX CUCTEM

ba3bl JAaHHbIX, I/IHq)OpMaIII/IOHHO-CﬂpaBO‘lHLIe U MTOUCKOBbIC CUCTEMbI

Yrenue
http://www.independent.co.uk/
www.cnn.com - home of CNN Interactive, the cyber-version of CNN, the world’s first 24-hour TV news
service.
www.guardian.co.uk - use the clearly defined sections to follow regularly updated stories on everything from
politics to sport.
www.the-times.co.uk - The Times Internet Edition. The Times is an alternative to The Guardian, offering
information on the day’s events and in-depth stories. Updated daily.
www.uexpress.com - United Express, a big newspaper company in the United States very generously publish
a daily paper.
http://www.britannica.com/ - encyclopedia Britannica.
www.literature.org/authors - the online literature library, a massive collection of classic stories are held on
file at this top-notch website. If you fancy a Sherlock Holmes mystery, a Victorian romance or a gothic
horror tale, they are all here.
http://www.englishclub.com/reading/classic-reading.htm - these are short, famous texts in English from
classic sources like the Bible or Shakespeare. Some texts have word definitions and explanations to help you.
http://www.englishclub.com/reading/test.ntm - reading test. This test evaluates how well you understand
what you read in English.
http://www.linguapress.com/inter.ntm - the articles, short stories, dialogues, based on discussions with
English students, use real language in context.

IMucb™mo
www.its-online.com - its-online is a unique Internet resource for teachers of English as a foreign or second
language. At its-online you’ll find a community site for your students (its-myworld) with online projects,
blogs, forums.
http://www.englishclub.com/writing/index.htm -is for ESL learners, to help you learn the skill of writing in
English. Write your ideas and thoughts on a variety of topics. Spelling rules, Peer Editing (why you need a
friend to help you check your own writing - and how s/he can do it).
http://www.englishclub.com/esl-forums/viewforum.php?f=239 - Writing Help forum.


http://www.independent.co.uk/
http://www.cnn.com/
http://www.guardian.co.uk/
http://www.the-times.co.uk/
http://www.uexpress.com/
http://www.britannica.com/
http://www.literature.org/authors
http://www.englishclub.com/reading/classic-reading.htm
http://www.englishclub.com/reading/test.htm
http://www.linguapress.com/inter.htm
http://www.its-online.com/
http://www.englishclub.com/writing/index.htm
http://www.englishclub.com/writing/spelling.htm
http://www.englishclub.com/writing/edit-peer.htm
http://www.englishclub.com/esl-forums/viewforum.php?f=239
http://www.englishclub.com/esl-forums/viewforum.php?f=239&start=0&sid=53dae7bff2a34bef1c7f6c0f9010da7b

http://www.englishclub.com/writing/resumes-and-cover-letters/index.htm- Sample Resumes, Curriculum
Vitae, Cover Letters: sample letters, the Art of the letter, Thank You Letters, Follow Up Letters, Letter
Design.

http://www.englishclub.com/business-english/business-letters-write.htm - how to write Business Letters in
English.

http://www.eslteachersboard.com/cgi-bin/meeting/index.pl - Pen Pals.

AynupoBaHue
www.real.com — Real Player, which allows you to play streamed audio and video files on the Internet, can be
downloaded free.
www.bbc.co.uk/worldservice/newshour/- news channel site, with video, real audio and tips for teachers.
http://www.bbc.co.uk/worldservice/programmeguide/ - the BBC’s International Radio Station. It says how
and when to listen.
http://www.englishclub.com/listening/index.htm - it helps you learn the skill of listening in English.
http://www.englishclub.com/listening/news.htm - Monthly News Digest Online for ESL Learners. A “news
digest” is a summary of news stories. Each month English Club creates a digest in easy English with four
short audio news reports from the past 30 days.
http://www.englishclub.com/esl-articles/200204.htm - instructions for successful listening.
http://www.englishclub.com/listening/radio.htm - listen to television or radio news in English on your
computer. From this page you can get instant access to English language TV and radio news programmes
wherever you are in the world, without a TV or radio. Perfect for listening practice.
www.broadcast.com/books/index.asp - you can listen to audiobooks.
www.english4theworldteam.com - video and audio lessons.
www. leeds-castles.com - movie with the sound.
www.royal.gov.uk - movie with the sound.
www.bbc.co.uk/radio4/progs/listenagain.shtml - BBC radio 4: online and archive.
www.linguapress.com - online radio news.
www.EnglishListening.com - features recordings of ordinary English speakers, with questions and other
study aids.
www.esl.about.com/cs/listening/index/ntm - English Listening Skills and Activities-Effective Listening
Practice - listening comprehension for all levels (beginners to advanced).
www.globalenglish.com - listening comprehension for all levels (from beginners to advanced). The
GlobalEnglish Mobile Learning Network provides business-focused audio and video podcasts that can be
downloaded to a portable media player for on-the-go learning.
www.englishlistening.com - listening comprehension for all levels (beginners to advanced).
www.manythings.org/el/ - listen and read along (Flash/MP3).
www.stuff.co.uk/wicked.htm - wicked stuff for English learners: a variety of learning material.
www.wrn.org/ondemand - World Radio Network: online radio and archives from all over the world.

T'oBopeHue u c10BapHBIi 3anac
www.Merriam-WebsterOnLine.com - all the best resources on the net (learning online, online training, online
translation, speech aids).
www.americanaccent.com - American pronunciation: theory and practice.
www.manythings.org/pp/ - American Pronunciation: practice.
http://www.englishclub.com/speaking/index.htm - it helps you learn and practise the skill of speaking
English.
http://www.englishclub.com/webguide/Speaking/ - links to English Speaking pages for ESL learners and
teachers.
http://www.englishclub.com/pronunciation/index.htm - English Club English Pronunciation for ESL
learners.
http://www.englishclub.com/vocabulary/index.htm - vocabulary lessons.
http://www.linguapress.com/puzzles/xwd-index.htm - advanced and intermediate level word games and
crosswords.
http://www.linguistic-funland.com/ - a list of various linguistics links. Here you’ll find resources for
language teaching and learning, linguistics study, and other miscellaneous resources.
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I'pammaTuka
http://www.englishclub.com/grammar/index.htm - grammar lessons, tutorials and quizzes on eight parts of
speech.
www.better-english.com/exerciselis.html - Business English exercises, grammar and vocabulary quizzes,
plus business English Hangman game.
http://www.englishgrammarsecrets.com/ - use these English grammar lessons for self-study or to consolidate
your lessons with your teacher.
http://www.english-grammar-lessons.com/ - English grammar lessons.
www.GrammarNOW.com — a grammar, composition, editing, proofreading resource.
www.GrammarBytes.com — a list of various grammar links.

CnpaBouHbIe CalThI:

www.bbcworldservice.com/learningenglish
www.bbc.co.uk

www. distancestudies.com
www.reward-net.com
www.EnglishWebGuide.com
www.englishjet.com
www.speakenglish.com

3J'leKTp0Hl-ll)Ie cJ1oBapu:

www.dictionary.cambridge.org
http://www.thesaurus.com/
http://www.wordmyth.net/
http://www2.echo/lu/edic

MeToauueckue caiiThl JJIs MpenoaaBareJieii:

www.ebcox.co.uk
www.teachingenglish.org.uk
learning.english@bbc.co.uk

12. Onucanne MaTepUATbHO-TEXHHYECKOWH ©0a3bl, HEOOXOAUMOIl A OCYIIeCTBJIEHUS
o0pa30BaTeIbHOI0 Npouecca o AUCHUIIIMHE

B mportecce mpenomaBaHus AUCIHATUINHBL «lIpodeccrnoHanbHOW WHOCTPAHHBIA S3BIK», B ICIAX
MOBBIILICHNSI KAadecTBa IMOATOTOBKM IyTéM PAa3BUTHA Yy CTYIEHTOB TBOPYECKUX CIIOCOOHOCTEH H
CaMOCTOSITEIBHOCTH, AO/DKHBI HCIIOJIB30BATHCS WHHOBAILMOHHBIE METOABI, OCHOBAaHHBIE Ha COBPEMEHHBIX
JOCTHXKECHUSAX HAYKU ¥ HHGOPMALMOHHBIX TEXHOJIOTHM B 00pa30BaHUU.

Jns npoBeneHns NMPAaKTUYECKUX 3aHATUH y MarucTpaHTOB HMEETCS BMICO- M ayAuO TEXHUKA,
KOMITBIOTEPHBIN KJlacc, OPITEXHHUKA, Tele- M ayauoanmaparypa (Bcé — B CTaHAAPTHONW KOMIUIEKTALUU IS
MPAaKTUYECKUX; JOCTYNl K ceTH MHTepHeT (BO BpeMs CaMOCTOSTEIbHOW IMOATOTOBKM M HA MPAKTUYECKHUX
3aHIATHAX), YYeOHUKN U MPAKTUKYMBI, TTAKEeT HATIIAIHON HH(OpMaIuu (CTEH IbI, CXEMBI).
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